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2017 Playmate of the Year Say David shows 
everyone why she’s the ultimate bunny. 
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GADGETS 





APPLE IPHONE 8 

Apple intends to end the year with a bang by releasing perhaps 
world’s most hotly anticipated gadget in the year’s final quarter: 
iPhone 8. A clear upgrade over the iPhone 7, the new smartpf 
has an all-glass casing, a curved OLED screen, wireless charging 
megapixel cameras, and a more dynamic display that features crif 
visuals. Given the hype surrounding the iPhone 8, it is expected to 
like hotcakes during the holidays. (Jonette Valenciano) 


SAMSUNG GALAXY NOTE 8 

Samsung beats Apple to the punch in releasing a new smartphone: the 
Galaxy Note 8. Touted as one of the best smartphones on the market, it 
has a ton of cool features, which include souped up cameras, a snazzy 
new styles, water resistance, improved performance, larger storage 
space, and a slick and sexy exterior. It’s expected to give iPhone 8 a 
run for the money. (JV) 




SAMSUNG ICON X 
EARPHONE 2018 



Samsung clearly upped its game with the Icon X 
2018 earphones. The gadget now has five extra 
hours of battery life. Moreover, it has a new tap- 
and-hold feature that toggles on voice control for 
the Samsung Galaxy phone, which runners and 
people on the go will find useful. With its spanking 
new features, the Icon X blows Apple’s AirPods out 
of the water. (JV) 
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GOOGLE PIXEL 2 

This high-end underlier might end up stealing the spotlight from Apple 
and Samsung given its awesome new features. The Google Pixel 2 is 
rigged with a better camera and low-light performance, a slimmer 
design, and squeezable edges that boost functionality and style. (JV) 


APPLE SMART WATCH SERIES 3 

With the recent release of the Apple Smart Watch Series 3, gone are the 
days when watches are confined to simply reading time. The souped 
up timepiece allows you to make phone calls, email, have a personal 
assistant in Siri, track your fitness, and listen to music just to name a 
few. The latest Apple Watch is like an iPhone on your wrist. 

(Paul Wenceslao) 



DELLXPS 13 



The world’s smallest laptop is back, and it’s packing more 
processing power under the hood. This 13.33-inch wonder 
now carries an 8th-generation Intel Core i7-855oU processor, 
16GB at 1,866MHz memory, and the option of either a 13.3- 
inch UltraSharp Quad HD+ (3,200x1,800 pixels) touchscreen 
or a 1,920x1,080-pixel resolution anti-glare screen. All in all, a 
lot of good things come in this tiny package. (JV) 
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GAMES 



NBA2K18 

2k Sports 

Platforms: PlayStation 3, PlayStation 4, 
PC, Nintendo Switch, Xbox One, Xbox 360 


When it comes to realism, not a lot of games 
come close to the level that 2K Sports accords 
its players in its basketball iteration: the 
NBA 2K series. NBA 2K18 continues on the 
winning trend of its predecessors by offering 
realistic game play, player reactions, and 
motions. Gamers get to enjoy a career mode, 
GM mode, a league mode, and a new feature 
called Neighborhoods, an expansive world 
where created players can interact with and 
challenge other players. This game is a must 
for every true NBA fan. (Paul Wenceslao) 



THE ELDER 
SCROLLS V: 

SKYRIM 
FOR THE 
NINTENDO 
SWITCH 

Bethesda Game Studios 
Platform: Nintendo Switch 

The action-adventure RPG 
that took PC gamers by 
storm is finally coming to the 
Nintendo Switch, and it looks 
every bit as awesome as its 
computer-based counterpart. 
It has an array of brand new 
features, including motion 
control and compatibility with 
the Amiibo, on top of new 
gear. All those who are not 
excited about this should take 
an arrow to the knee. (PW) 
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RESIDENT EVIL 7: 
GOLD EDITION 

CAPCOM 

Platforms: PlayStation 4, 
xBox One. PC 

Resident Evil fans will not have 
to wait for much longer for this 
sweet deal coming out on De¬ 
cember 12. The Gold edition 
comes with the content of Resi¬ 
dent Evil 7, as well as all three 
DLCs: Banned Footage Vol 1, 
Banned Footage Vol 2, and the 
upcoming End of Zoe, which 
reveals what happened to Zoe 
and allows players to explore 
new areas. (Jonette Valenciano) 



OUTCAST - SECOND CONTACT 

APPEAL 

PLATFORMS: PC, XBOX ONE, PLAYSTATION 4 




Cult classic Outcast gets a reboot when developer Appeal 
decided to let today’s 
gamers experience the 
popular action-adventure 
game; this time with 
improved graphics, a 
ton of new levels, and an 
enormous open world 
that leads to non-stop 
playability. The original 
Outcast has garnered 
over 100 awards, and 
this version is likely to 
take home its share of 
hardware. (PW) 
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LOVE, LIFE, AND THE LIST 

Kasie West 
HarperTeen 

For many of us, the problem is finding the right 
way to start and begin again after experiencing a 
series of crushing debacles. Maybe Kasie West’s 
seventeen-year-old protagonist Abby Turner 
and her fist of ten must-do things can inspire us 
to overcome the burdens of life one step - better 
yet one crossed out item from the fist - at a time. 
The tasks range from the seemingly easy (learn a 
stranger’s story) to the potentially heart-breaking 
(fall in love). (Nathaniel T. Dela Cruz) 





YEAR ONE 

Nora Roberts 
St. Martin’s Press 

Nora Roberts brings with her the 
first part of what appears to be a 
stunning page-turner of a trilogy. 
It is fitting to read this during the 
holiday lull since the story begins 
on New Year’s Eve. There’s no 
turning back as the reader tosses 
and tumbles in a world where sci¬ 
ence and magic collide. 

(NTDC) 



MRS LINCOLN'S ORCSSMAkFR 

JENNIFER 
C H IAV E RI NI 


ENCHANTRESS OF 
NUMBERS 

Jennifer Chiaverini 
Dutton Books 

Here’s to looking at the romantic journey of poly¬ 
math Charles Babbage, a path that is not bereft of 
his first love: Mathematics. Babbage, despite his 
contribution, is not the primary focus of the sto¬ 
ry, however - it’s Ada, who, at an early age, was 
a first-hand witness to the clash of Byronic virtue 
and the rigors of Math and Science. 

(NTDC) 
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HAMILTON KHAKI 
FIELD COLLECTION 
WATCHES 

The Hamilton watch is a timeless darling 
of the silver screen - Elvis wore one on 
Blue Hawaii; Will Smith and Tommy 
Tee Jones sported Venturas in Men In 
Black; and right now the Khaki Tield 
stars alongside Chris Pine in the movie 
Jack Ryan: Shadow Recruit. Teel like a 
Hollywood star with this subtle black 
beauty on your wrist. The Khaki Tield 
Auto Chronograph, the Khaki Tield Day 
Date, and the Khaki Tield Quartz all tout 
the signature hour markers, field arms 
coated in grey Super-Tuminova®, and 
the signature Hamilton H-shaped pin 
buckles. It can withstand pressure up 
to 100 meters, and has a 6o-hour power 

reserve. (Jonette Valenciano) 

THE SCARF 

The -Ber months spell cooler evenings, 
so keep your suits looking sharp and you 
nice and toasty in the cold with a scarf. 
Don’t scoff; this humble accessory has 
its roots in the military, often imprinted 
with the flight crew’s corps insignia. Just 
remember - cotton scarves are quite 
versatile, while cashmere scarves spell 
sophistication. (JV) 

THE PANAMA HAT 

Congratulations; you’re a grown man, 
you’ve got style, and most importantly, 
you’ve got standards. It’s time you 
stopped calling that Trilby a Tedora and 
got yourself a hat that knows what it is. 
Try the Panama hat on for size - this 
classic hat is a favorite among Hollywood 
stars and businessmen, and will keep 
you protected from the heat of the sun 
all day long. (JV) 
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FOOD 

OUR PICKS FOR THE BEST 

CHRISTMAS HAMS 

IN METRO MANILA 


By Paul Wenceslao 


The festive spirit of the holidays is missing a key element if one does 
not partake in at least a few slices of cured pork. After all, the Christmas 
ham is the star of many Filipino Noche Buena spreads. A visit to the 
grocery grants one access to multitudes of ham variants, some of 
which unfortunately leave a morose “I’ll Be Home for Christmas” on 
the taste buds when what you’re looking for is a jubilant “Jingle Bells.” 

EXCELENTE 

Excelente may be a brand name, but it comes off more 
as an adjective when describing this pungent ham. 

Compared to the average ham, it is more flavorful; the 
meat is loaded with umami meshed with a fine balance 
of saltiness and sweetness that never fails to captivate the 
taste buds. Not only does it pair up oh so well with bread, 
you can also savor it with rice or use it for pasta. 

In buying the ham, you have to endure long lines at 
both their Quiapo and San Juan branches during the 
holidays before you can place an order. Trust us, it’s worth 
the wait. Truth be told, it’s our favorite entry on this list. 


W HERE TO FIND IT: 

155 - 157 Carlos Palanca Street, Quiapo 
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That said, we’ve searched far and wide for Christmas hams that are 
worth every peso of your 13 th month pay. Slabs that are peppered with 
extenders didn’t make the list, neither did those that aren’t tender and 
delectably moist. Whether it’s Chinese-style, Virginia-style, smoked, 
or something unique, good ham is well-seasoned or cured and strikes 
a balance between sweetness and saltiness. 



MAJESTIC HAM 


PUREFOODS FIESTA 
HAM 

For those who don’t have the time and patience 
to comb through Manila’s thoroughfares to 
search for seemingly hidden ham stores, the 
grocery comes as a viable option. We may be 
wearing the mantle of Captain Obvious here 
in saying that Purefoods Fiesta Flam is an 
amazing product, but there is a reason why it’s 
so popular anyway: hike the brand’s hotdogs, 
the ham is - you guessed it - tender and juicy. 
In addition, it is reasonably priced and can be 
found in pretty much every grocery store and 
supermarket. 

W HERE TO FIND IT: 

All grocery stores and supermarkets. 


ADELINA’S 

Considered the choice of titas and lolas , 
Adelina’s is a constant in Christmas reunions, 
with everyone gunning for the sweet sauce and 
the crispy sugary glaze - to be partnered with 
pan de sal or sliced bread. Its allure spares no 
one; old folks and youngsters are known to 
jockey for position just to dip slices of slightly 
salty meat in the sweet sauce, much to their 
delight. Needless to say, it’s usually gone after 
the Christmas feast: Either it gets finished off 
or some of your relatives will volunteer to take 
pieces of the ham home. 

W HERE TO FIND IT: 

180 - 82 General Kalentong Street, 
Mandaluyong City. 


For many households, the Christmas staples 
include a plastic tree, Christmas lights, 
Christmas songs, and servings of Majestic 
Ham. The meat is expertly smoked and 
cured, and then cooked in a myriad of spices. 
Balancing the meat’s predominantly salty 
taste is the sweet glaze, leaving wonderful 
impressions on the palate. It is best paired 
with slices of quezo de bola and a fine 
Cabernet. 

W HERE TO FIND IT: 

Many major supermarkets, including 
Rustans, Cash and Carry, Cherry 
Foodarama, Alabang Town Center, Unimart, 
and Shopwise. Contact no. 995-0661.. 


SANTIS CHRISTMAS 
HONEY HAM 



The name Santis Delicatessen, whenever 
mentioned, has a hoity-toity twang to 
it that it feels like you’re coating your 
tongue in silk. As such, one would expect 
to offload a sack of cash upon entering 
the high-end deli. Surprisingly, however, 
this isn’t the case with their Christmas 
Honey Ham, which is, in many ways, 
superior to most, if not all, grocery hams, 
and the best part is - it’s cheaper than 
most Christmas hams on the market 
(P498 per kilo). It’s first class in taste and 
economy in price. 

W HERE TO FIND IT: 

All Santis Delicatessen branches. 
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If Hollywood is to be believed, no drink is 
more associated with the Yuletide season 
than eggnog. Numerous movies and TY 


programs have categorized the sugary 
beverage as a Christmas staple, alorigwiih 
greeting cards, presents, and good oltt : ^5 
fashioned holiday cheer. After all, for North 
Americans, eggnog is Christmas in a cup; 
the holiday’s equivalent to Thanksgiving’s 
^I^^'ii^^gUmpkin spice latte. 
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DRINKS 

HAVE AN EGGNOG THIS CHRISTMAS 


E ggnog is a thick, sweet drink that 
coats the throat with saccharine 
goodness and warms the heart and 
body when paired with the cool 
temperatures of December. Contrary to what 
its name suggests, the drink tastes a lot less 
of egg and much more like melted ice cream. 
Think of it as liquefied dessert. 

Surprisingly, Filipinos have yet to pick up on 
the eggnog craze happening in other parts of the 
world. And that, my friends, is a crying shame 
because the beverage is tailored for the taste 
buds of Pinoys, who love all things sweet and 
Christmasy. The drink is fun, festive, and most 
of all, best served spiked, making it a handy 
treat to have on hand when you’re looking to get 
smashed at the next family reunion. 

Though most traditional recipes use brandy, 
you can lace your eggnog with the libation 
of your choice; rum and bourbon are always 
solid options though the more adventurous 
may use reposado or anejo tequila. A good 
quality anejo will boost the spicy notes in the 
cozy Yuletide drink and will balance it with 
hints of citrus and agave. Gold or aged rums 
are highly recommended, spiced rum - even 


the cheap kind - is acceptable, while light rum 
is as bad an idea as recycling an unwanted 
present. Peppermint Schnapps is another non- 
traditional-but-highly-recommended choice 
for that ultimate Yuletide taste. 

You need not limit yourself to one type of 
liquor; many cocktail recipes online feature 
combinations of tequila and sherry, cognac and 
rum or bourbon, or rum and bourbon. Throw 
in some quality orange liqueur and you’ll be ho 
ho ho-ing well into the new year. 

Though eggnog is considered a main course 
in many a holiday gathering, it also makes an 
ideal bedfellow to sweet Yuletide staples like 
unfrosted gingerbread or butter cookies. Fruit 
cakes and breads that feature a spicy kick pair 
beautifully as well. 

And you need not stop there. Got some leftover 
eggnog from last night’s Christmas party? Use 
it as a base ingredient for your next potluck 
contribution. Coconut Eggnog Pie, Eggnog 
Mousse, and Eggnog Crumb Cake are just a 
few easy things you can make with the holiday 
beverage. Make breakfast on Christmas day 
extra festive by substituting leftover eggnog for 
milk on French Toast or Pumpkin Rolls. 


EGGNOG RECIPE: 

*COURTESY OF FOOD NETWORK'S ALTON BROWN 


Ingredients: 

4 egg yolks 

1/3 cup sugar, plus 1 tablespoon 
1 pint whole milk 
1 cup heavy cream 

3 oz bourbon 

1 teaspoon freshly grated nutmeg 

4 egg whites* 

Procedure: 

1. Beat the egg yolks until they lighten in color. 
Gradually add the 1/3 cup sugar and continue 
to beat until it is completely dissolved. Set aside. 

2. In a medium saucepan, over high heat, 
combine the milk, heavy cream, and nutmeg, 


and bring just to a boil, stirring occasionally. 
Remove from the heat and gradually temper 
the hot mixture into the egg yolk and sugar 
mixture. Then return everything to the pot and 
cook until the mixture reaches 160 degrees F. 
Remove from the heat, stir in the bourbon, pour 
into a medium-sized mixing bowl, and set in the 
refrigerator to chill. 

3, In a separate mixing bowl, beat the egg whites 
to soft peak stage. Gradually add the 1 tbsp. of 
sugar while whisking and continuously beat 
until stiff peaks form. Whisk the egg whites into 
the chilled mixture. Chill and serve. 

So what are you waiting for? Grab a 
blanket and turn down the lights - it’s 
time for some Netflix & chilled eggnog. 
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MOVIES 



Fans are raring for more after a taste 
of history in the prequel Rogue One. 
We get the next installment in the 
new Star Wars trilogy in The Last 
Jedi , which will begin with Rey’s 
meeting with Luke Skywalker. This 
scene will hopefully reveal whether 
she follows the path of the jedi or not. 
Furthermore, the film is not without 
controversy: The late and great Carrie 
Fischer reprises her role as Leia, as 
the film will show pre-recorded and 
CGI-created scenes of the princess. 
It has raised considerations, but 
many regard it as a proper tribute 
for the well-loved character and the 
wonderful woman behind it. 

(Neil De Leon) 



JUSTICE LEAGUE 

The great success of Wonder Woman gave millions of fans here 
and abroad great hope that the era of bad DC movies is finally over. 
It has restored hope for many geeks all over after the incredibly 
underwhelming Batman vs. Superman. 1 lopefully, Wonder Woman 
pulls off another success, this time with Batman, Superman, Aquaman, 
Cyborg and The Flash! (NDL) 


PITCH PERFECT 3: LAST CALL, PITCHES 

They say all good things come to an end, and the Bellas are set to end 
the highly-successful Pitch Perfect franchise on a high note with Last 
Call , Pitches. The Bellas reunite post-graduation in a US O tour where 
they are sure to make a big ruckus and lots of catchy, good music 
again. Fans will be humming, tapping, and snapping their runes into 
the new year for sure! (NDL) 
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MUSIC 



UNDER THE RADAR VOL 2 

Robbie Williams 
Self-released 

Robbie Williams seems to be moving with a new perspective as the 
songs that weren’t good enough for his previous hit albums have 
been compiled to form a promising compendium. Following the 
first Under the Radar compilation released in 2014, Williams’ Under 
the Radar Volume 2 , by all indications, is not something outside the 
charismatic singer’s brand of music. However, staying relevant has 
always been the least of his problems given that the former Take 
That member is a master of reinvention. (Nathaniel T. Dela Cruz) 



SONGS OF EXPERIENCE 

U2 

Island, Interscope 


LOW IN HIGH SCHOOL 

MORRISSEY 

BMG 


Robbie Williams is not alone in using previously unused material. Irish 
rock icons U2 is set to release their latest album Songs of Experience in 
December, chiefly composed of B-sides and unreleased tracks which 
includes the hit The Tittle Things That Give You Away. This is the band’s 
exciting follow up to their 2014 album Songs of Innocence. (NTDC) 



Morrissey reunites with Grammy Award-winning recording engineer 
and rock producer Joe Chiccarelli (known for his work with names 
like White Stripes and the Raconteurs) for his latest album entitled 
Tow in High School , set to be released three years after World Peace 
Is None of Your Business. Morrissey fans have long waited for new 
material, and this one probably won’t disappoint. (NTDC) 
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AIA SOLIS: 

REVISITING UNIT 2307 


By Paul Wenceslao 

Every person is an imperfect vessel with 
the capacity to gloss over its flaws in an 
attempt to uphold a pristine image or 
become generally acceptable at the very 
least. Many of them fare well at the onset, 
but end up being pinned under the heft 
of a fagade’s harbored misgivings. For 
photographer Aia Solis, coping with 
anxiety is best confined within four 
borders and assigned a number - 2307, 
which is also the title of her photo series. 

“2307 was the unit number I used to live 
in,” Aia revealed. “It mirrored myself and 
my emotional state, stripped of inhibitions 
and inclusive of the things that I refused to 
see and believe about me. My time in the 
room showed me who I really am.” 

Upon close inspection of her images, 
one may posit that Aia never really left the 
unit, with the room serving as a coping 
mechanism - a sanctuary she ensconces 
herself into whenever she feels unsettled. 
The subject, devoid of the facade of 
clothing and a distinguishable face, is 
free to immerse in her frequent bouts with 
anxiety and accept herself fully; flaws, 
apprehensions, and all. 

“One thing I try to do [when dealing with 
anxiety] is remind myself of my current 
surroundings,” Aia enthused. “Oftentimes, 


I have trouble pinpointing the root cause 
of my anxiety, thus my mind tends to 
go places, often into terrifying realms. 
I try to anchor myself to my current 
surroundings and pacify my emotions 
before that happens. Then, I channel that 
energy towards photography.” 

Opting to use a film camera, Aia 
endowed 2307 with a somber tone, 
underscoring the grit and strain that she 
contends with each time she faces her 
demons. She may not always come out 
unscathed, but she manages to circumvent 
a load of repercussions that come with her 
condition through acceptance. 

All told, I can’t help but feel that the 
Aia Solis we see and pleasantly interact 
with is intrinsically part of 2307. A being 
so refreshingly jubilant and optimistic is 
a fitting final image to the photo series. 
Perhaps that’s her goal upon releasing 
the compendium. 

Aia is set to releasing 2307 as a photo 
zine this year after it was exhibited at 
Nova Gallery in August. 

Instagram: www.instagram.com/aiasolis 
Facebook: facebook.com/ 
aiasolisphotography 
Tumblr: helloaia.tumblr.com 
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BEHIND THE SCENES: 

STOLEN ACTS 


/ 


Q ^I’ve always had a healthy sexual 
™appetite and the awesome luck 
9 to have had sexual partners 
who are willing to be as adventurous as I 
am when it comes to the bedroom. All of the 
women I’d slept with are “up for anything” 
types, open to trying different positions, tech¬ 
niques, and the like. And, because I’m the 
type of person who likes taking things to the 
next level, I sometimes take videos of me and 
my dates having sex—with their permission, 
of course. 

Unfortunately, my personal mobile phone 
got stolen from me last week while I was 
commuting from a client meeting back to my 
office. All of my sex videos, as well as some 
nude photos of me and my partners were in 
that phone, and I admit my mistake for not 
encrypting those files (I thought a device 
password was enough). I reported it to the 
police and NBI as soon as I found out. 

And now, I logged onto my favorite porn 
site and found one of my video clips on it. I’m 
afraid there are more of these videos already 
out there threatening not just my reputation, 
but also the privacy of the women I’d had this 
type of relationship with. How do I nip this 
in the bud? 

A ^Unfortunately, there is no defi- 
™nite way to “nip this in the bud.” 
®Onee uploaded to the internet, 
those digital hies will probably be there for¬ 
ever; this means they can be downloaded, reu¬ 


ploaded, and shared anytime. But there are 
ways to keep their negative impact in cheek. 

First and foremost, if you haven’t already, 
give your sexual partners a heads-up on the 
situation and, if they’re open to it, offer to 
help them with damage control. 

bvELEA ALMAZORA 

Having a private sex tape leaked can be 
like a sexually-transmitted disease; you need 
to let your partner know about the situation 
so they can deal with it the way they want or 
need to. This is especially crucial for women 
here in the Philippines, where even the most 
liberated females have to deal with social 
shaming for their sexual choices. 

Second, have the porn site take down the 
video immediately. Popular porn sites have a 
content removal request page or other con¬ 
tact details through which you could file a 
DMCA takedown notice. They take requests 
like this very seriously thanks to privacy, 
copyright, and revenge porn laws instituted 
in their countries of operation. If you’re 
lucky, some of the partners you gave a heads- 
up to will be willing to help you cover a lot of 
ground on this in case the files show up in 
several websites. 

Just make sure you can prove you’re one 
of the people in the videos and photos or the 
person who took the videos and photos, and 


ensure your takedown request is in the for¬ 
mat they prefer (if they ask that the notice 
be faxed to them, then send it via fax). Also, 
don’t forget to take note of keywords associ¬ 
ated with the hies and set up Google Alerts 
for them so you can send a takedown notice 
as soon as your photos and videos show up 
on a new website. 

Third, it’s great that you’d already report¬ 
ed the theft to the NBI—they have resources 
for tracking down eybercriminals who copy, 
reproduce, and spread private hies of that 
nature without the consent of the partici¬ 
pants. I recommend, however, that you take 
this one step further and hire a lawyer who 
can help you with the minutiae of this case. 
This way, if and when you hnd the person 
who stole your phone and violated your pri¬ 
vacy, they can be more effectively prosecuted 
for theft and the violation of the Anti-Photo 
and Video Voyeurism Act of 2009 . 

Finally, I advise you and your partners to 
update your online prohles regularly. This is 
to ensure that, should your actual names be 
associated with your private photos and vid¬ 
eos, the sex stuff will not be the first results 
to come up when people search for you on 
Google, Bing, and other search engines. 

Again, you can’t erase the files from the 
internet. But provided you and your partners 
are not public figures, you can at least ensure 
they don’t go viral and affect your reputations 
in really bad ways. Good luck! H 
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ON THAT 

#WEWANTUBERGRAB 

DEBACLE 

by BUBOI ABEVALO 



B y the time this goes 
to print, global ride- 
sharing company Uber 
would probably still be 
online in the Philippines and 
would have recouped most, 
if not all, of the P190-million 
fine it paid to the Land 
Transportation Franchising 
and Regulatory Board (LTFRB). 
Uber’s main competitor, 
Grab, would still be 
operational, perhaps longing 
for a return of the virtual 
monopoly it briefly enjoyed 
over the Metro Manila ride- 
sharing industry. 

Cebu-based taxi-hail¬ 
ing app MiCab may have 
already been activated in 
Metro Manila, capitalizing 
on the partnership it signed 
with the Philippine National 
Taxi Operators Association 
(PNTOA) and the Association 
of Taxi Operators in Metro 
Manila (ATOMM), who joint¬ 
ly represent a 20,000-strong 
taxi fleet. 

And Arcade City, the ride- 
sharing upstart who forgave 
the LTFRB for ordering its 
suspension, may have gained 
enough traction and pres¬ 
ence in the Philippines such 
that we finally understand 
what the hell the actual app 
is about. 

For sure, ride-sharing apps 
are virtual godsends to many 
Filipino commuters harried 
by the congestion and in¬ 


convenience arising from the country’s 
poor mass transit system. Or at least those 
who have credit cards or more loose change 
in their pockets. 

And with these apps, gone supposedly are 
the days when one has to slam a taxi door 
shut in an angry rage, after haggling with 
the equally stressed driver on the price to 
take you home. Gone are the days when the 
riding public has no direct means of hold¬ 
ing accountable those drivers who drive 
recklessly, act disrespectfully, or 
fawn stupidity about the desti¬ 
nation. Gone are the days 
when public transport 
simply sucks ma¬ 
jor hairy ass. 


So 

it might 
be easy to 
think that 
with the sus¬ 
pension of Uber 
and Grab lifted, all 
is restored and the 
LTFRB’s sins against 
the Filipino riding public 
are absolved. 

Of course, that would 
mean we should forget that - 
according to one law firm’s Face- 
b00k post - the LTFRB had no basis 
for the fines it levied against Uber and 
Grab. That LTFRB officials raised safety 
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and security as the main concerns over the 
ride-sharing apps, while a bus that crashed 
and killed its driver and injured up to 27 
passengers in Nueva Vizcaya earlier this 
year apparently had an expired permit to 
operate. That in response to people’s com¬ 
plaints about the difficulties of hailing a 
taxi, the LTFRB Chief encouraged riders, 
in rather tone-deaf terms, to just be more 
assertive. 

Clearly, in many occasions, not just with 
ride-sharing, the LTFRB has transgressed 
against the riding public. So why does it ap¬ 


of public safety and conve¬ 
nience. 

The problem may have 
something to do with what 
Singaporean statesman Lee 
Kuan Yew once said about 
the Philippines—that ours 
is too forgiving a culture, too 
soft a society to actually hold 
accountable the dip shits that 
run our government to the 
pits. And where tolerance is 
often seen as a hallmark of 


OURS IS TOO FORGIVING A 
CULTURE, TOO SOFT A SOCIETY TO 
ACTUALLY HOLD ACCOUNTARLE 
FOR THE DIPSHITS THAT RUN OUR 
GOVERNMENT TO THE PITS. 


pear that all is forgiven now that Uber, Grab 
and other ride-sharing apps are free to go 
back online, provided they follow the rules? 

Because it seems now, that since those 
who helped trend #WeWantUberGrab 
already got back their comfortable rides, 
they couldn’t be bothered anymore to give a 
rat’s ass about the remaining problems that 
plague the rest of the mass transit system. 

Like the fact that, while many patronize 
Uber and Grab, the rest of the country still 
have to squeeze into slow-moving trains 
that break down and have to hang on for 
dear life in buses and jeepneys that are 
veritable death traps for both driver and 
passenger. 

Or the fact that things are so dys¬ 
functional and exploitative, taxi and bus 
drivers can’t help but work themselves to 
the bone, disregard all road rules, and 
sacrifice themselves to a “boundary” 
system that doesn’t pay them a de- 
cent living wage. 

Or the reality that a mass 
transit system doesn’t really 
exist in the Philippines, 
^ ^ because its components 

have been apportioned 
out to the highest 
bidder or to the 
\ ones with the 
highest con¬ 
nections—in 
utter dis- 
regard 



a virtuous people, calling us 
tolerant in this regard un¬ 
fortunately means that we 
suffer fools, when we should 
actually be ejecting them 
from public office. 

But if that were the case, 
what was so different about 
the #WeWantUberGrab 
issue that people reacted so 
energetically online to the 
point of even calling out the 
LTFRB Chief to a fistfight? 

What was so rousing that 
suddenly we weren’t so 
tolerant anymore of our 
bureaucrats’ incompetence and shortsight¬ 
edness? 

Not every social problem gets its own 
trending hashtag, its fair share of media 
coverage, or even actual intervention from 
legislators and government officials—but 
this issue did. 

Maybe the fact that Uber has a history 
of using its social media savvy to stoke 
public support for its corporate interests 
had something to do with it. Look back to 
how New York City Mayor Bill de Blasio got 
pummeled online throughout the latter half 
of 2015, when he proposed caps on Uber 
and other ride-sharing apps as way to curb 
urban congestion. 

At the time, a “de Blasio’s Uber” feature 
was added to the app in New York City, with 
which every time a user logs in, they re¬ 
ceive a reminder about Mayor de Blasio’s 
proposed caps and are sent a link to a peti¬ 
tion against the plan. The Mayor’s office re¬ 
ceived up to 17,000 angry emails as a result, 
and they ended up basically scrapping the 



proposed regulations. 

By January 2016, a study commissioned 
by City Flail concluded that, while Uber and 
ride-sharing apps did contribute to overall 
congestion in New York City, it wasn’t the 
prime reason a recent spike in congestion 
was observed in Manhattan. 

In an August 2015 article, Nithin Coca 
'of Triple Pundit called the strategy 
“unethical astro-turfing,” which is the act 
of “artificially building faux-grassroots 
movements to push a corporate-friendly 
agenda.” New York Times reporter Edward 
T. Walker described it as the “Uber-ization 
of Activism,” saying that “Just as Uber has 
offloaded most costs of operating a taxi onto 
its drivers, the company uses its customers 
to do much of its political heavy lifting.” 

How much of this strategy was at play 
here in one of the social media capitals of the 
world? A “Delgra’s Uber” feature wasn’t rolled 
out. But there was a change.org petition 
calling on the LTFRB to lift the suspensions 
of Uber and Grab, filed of course by a group 
representing Uber and Grab drivers. □ 
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Say hello to the 2017 Playmate of the Year Say David. She aims to inspire and 
revel in success, while hoarding the male gaze on her way to the top. 



“I INTEND TO USE MY TITLE AS PLAYMATE 
OF THE YEAR TO INSPIRE WOMEN TO 
FEEL GOOD AROUTTHEMSELVES.” 


T his year and in the past few 
years, a cavalcade of beauties 
from all across the nation have 
graced our pages and left indel¬ 
ible marks in the hearts and 
minds of our readers. However, 
there was one name that stood 
out from the pack; our winning 
muse possesses otherworldly curves that stream into a 
pair of smooth lower appendages and appeal that seam¬ 
lessly intertwines softness, grace, mystery, and allure 
into one eye-catching package. Introducing the 2017 
Playmate of the Year - Say David. 

Up to now, Say is still at a loss for words upon win¬ 
ning the much coveted title. The charismatic charmer 
from Iligan finds herself stuck in a reverie as she didn’t 
think, at first, that she would become a Playmate, much 
less win Playmate of the Year. After gaining confidence 
through introspection, she charged forward with her 
life and never looked back. 

“When I was younger, I was very insecure with the 
way I look,” she admitted. “I didn’t feel pretty and I had 
self-esteem issues. And then, I decided one day that if I 
don’t like what I see in the mirror, I’m going to change 
it and surround myself with people who bring positive 
vibes.” 

Undeterred, she stopped at nothing to become the 
person that she envisioned herself to be as a youngster. 
And not only did it reap her success as a professional, it 
also led to a personal mission to empower other women 
who are going through the same rough patch that she 
experienced prior to becoming a Playmate. 

“I feel for other women who are going through severe 
self-esteem issues,” she says. “I intend to use my title 
as Playmate of the Year to inspire women to feel good 
about themselves. It’s my advocacy, and I want them to 
know that they’re perfect even if they think they have 
flaws. If a once-shy girl from the province can win Play¬ 
mate of the Year, they can certainly succeed in life.” 


Say may espouse female empowerment, but she’s 
made it clear that she does not intend to dominate the 
male half of society. Instead, she’d rather treat them 
with respect the way she would women and focus on 
protecting women’s rights and wellbeing. 

“This might sound odd, but I prefer to fight for hu¬ 
man rights rather than equal rights,” she enthused. 
“If you want equality, then don’t expect men to open 
doors for you or give up their seat when standing in the 
train or bus. I don’t want to lose that privilege. What 
I’m really after is for women to have the option to de¬ 
cide for themselves without the fear of getting judged.” 

Appearing on the cover of Playboy Philippines’ May- 
June 2015 issue, Say reveals that her initial appearance 
on the magazine was her very first nude shoot and re¬ 
markably had no qualms baring it all in front of the 
camera. Being a Playmate was a crowning achieve¬ 
ment upon overcoming her personal demons, thus 
she viewed the shoot as a form of liberation and a re¬ 
flection of success. 

On a more personal note, Say’s Playboy cover rekin¬ 
dled her relationship with her dad, who previously cut 
ties with the family when he settled in Europe. 

“My dad was missing in my life for 10 years,” she re¬ 
veals. “I didn’t have any connection with him, not even 
online. That was the case until last year. I received a 
call from Ireland, and it was my dad! He said, 'Con¬ 
gratulations! I saw you on Playboy.’ As it turned out, 
he proudly spread the news to his friends and peers. 
He is proud of me in spite of what happened with the 
family.” 

He certainly has a lot to be proud of in regard to her 
lovely daughter. Apart from being Playmate of the Year, 
Say runs an online store that sells women’s clothing, 
accessories, and bags, is currently employed by Elite 
Model Vietnam as a glamor model, and is a coveted 
stylist. She aspires to have her own fashion line in the 
future, which is very much possible since passion is 
part and parcel of her life force. 
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“I like guys who are weird. I’ve dated guys before who have a 
weirdness to them and they instantly turned me on.” 






“You have to take care of yourself because 
people look up to you physically,” she 
shares. “You have to have a good lifestyle 
and a healthy mind.” 





In love and relationships, Say has a penchant for guys 
who have a certain peculiarities in them, which makes her 
swoon. Conventional good looks isn’t much of a factor for 
her, neither does having a torso peppered with bulging 
muscles. 

“I’m not into super buff guys nor the way a guy looks. I’m 
more into someone who has good hygiene because I love 
intimacy. I also like guys who are weird. I’ve dated guys 
before who have a weirdness to them and they instantly 
turned me on. I wanted to sleep with them,” she laughs. 

Speaking of weird guys, her heart leaps at the mere sight 
of her celebrity crush. She admits to daydreaming about 
him, including the part where they speak the parlance of 
sensuality, leading to the terrace of a vacation house over¬ 
looking a marvelous view of the mountainside where they 
will show appreciation for each other through vigorous acts 
and aggressive romantic lines. 

“I like that guy from Valerian and Spider-Man, Dane De- 
Haan,” she says. “He has a nerdy vibe going for him. When¬ 


ever I see him, I get mesmerized. You see, I like guys who 
are unique in the way they dress, act, look, and talk.” 

As Playmate of the Year, Say knows that she can be an 
example for other women, including those who aspire to 
be Playmates. It takes more than just a pretty face to make 
it in the modeling industry, and she has an abundance of 
insights for one to make it to the top. 

“You have to take care of yourself because people look up 
to you physically,” she shares. “You have to have a good life¬ 
style and a healthy mind. Read books and acquire knowl¬ 
edge whenever you can so you can do so much more than 
just look good on camera. Lastly, always look at the brighter 
side of things and aim for what you want. Yes, it may not be 
hard, but it surely isn’t impossible.” 

With a perfect balance of spellbinding looks and intel¬ 
lect, Say David is a big winner, not just on our Playmate 
competition, but in life as well. She stands to make a differ¬ 
ence in more ways than one. 

She intends to own that cafe someday. §3 


■ 
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“Always look at the brighter 
side of things and aimfor 
what you want. Yes, it may 
not be hard, but it surely isn’t 
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The POP Artists 

and Playboy 

The magazine’s history with a major art movement, in broad stroke 

by CAT AUER 


The good looks of PLAYBOY have always ex¬ 
tended beyond the pictorials. Art has been 
central to the spirit of the magazine ever since 
Hugh Hefner launched it in December 1953; 
Salvador Dali, Alberto Vargas and Patrick Na¬ 
gel are just a few of the game-changing artists 
whose work has adorned its pages. Soon after 


Hef published our first issue, another cultural 
juggernaut began to emerge in the United 
States: pop art. As both the magazine and the 
movement evolved, it was perhaps inevitable 
that their paths would cross. “America’s prince 
of pop”—as PLAYBOY christened Andy Warhol 
in 1967—had a nearly 30-year relationshipwith 


the magazine. Here, we revisit PLAYBOY’S his¬ 
tory with Warhol and three other heavyhitting 
artists associated with the pop movement: 
James Rosenquist, Tom Wesselmann and Keith 
Haring. Several of the pieces shown here, from 
Polaroids to prints, have never before been 
published. 




ANDY WARHOL 

Warhol’s first Playboy commission came in 
1961: a painting that ran in Show Business 
Illustrated, a short-lived Hefner publication. 
By 1967, when his first PLAYBOY piece ap¬ 
peared—a double silk screen of a female torso 
(left) — Warhol was a full-blown pop-art phe¬ 
nomenon. He also provided the artwork for a 
1969 PLAYBOY profile of him (above). Created 
on a copy machine, the pieces were “perhaps 
the most extraordinary self-portraits that he 
ever made: a group of seven death-mask-like 
images,” writes curator Charles Stuckey in 
our January 1990 retrospective. Warhol’s only 
PLAYBOY pictorial appeared in 1974; Instant 
Warhol begins by introducing the “lensman 
who seldom goes ahunting without his trusty 
Polaroid.” At far left with said camera, Warhol 
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arranged the images into photo collages. The 
Polaroids of actresses Patti D’Arbanville and 
Dominique Darel are outtakes, unpublished 
until now. Talk about triple-strength star pow¬ 
er: In the January 1984 PTAYBOY, infamous 
author Truman Capote memorialized play¬ 
wright Tennessee Williams, and Warhol, art 
royalty at that point, illustrated the remem¬ 
brance. He submitted two silk-screen prints 
built on outtakes from the portrait session for 
Williams’s April 1973 Playboy Interview, in¬ 


cluding the purple-and-yellow version shown 
at left. The black-and-white photo it’s based 
on (below left) appears in the magazine for the 
first time. For the main image, Art Director 
Tom Staebler selected the more dynamic re- 
dand blue-hued piece (below middle), a color 
scheme echoed two years later in Warhol’s 
most famous work for PTAYBOY: his Rabbit 
Head (below right), which graces the January 
1986 cover. “I’ve got bunnies on the brain,” 
Warhol said at the time. 





JAMES ROSENQUIST 


“I’m the one who gave steroids to pop art,” 
remarks James Rosenquist in his memoir. 
Indeed, his 16-by-seven-foot, two-canvas 
Playmate as Fine Art—named after the 1967 
article it appears in—is on the small side for 
a Rosenquist; no wonder PTAYBOY described 
the erstwhile billboard painter as “one of the 
principal detonators of the pop explosion.” 
With its depiction of glistening strawberries 
and cream, a wire basket, breasts and a pickle, 
Playmate tells a beguiling tale; in 2009 The 
New York Times homed in on its “basketball- 
size areolas.” Rosenquist’s diptych was dis¬ 
played at the magazine’s 25th anniversary 
party in the Chicago Cultural Center (above), 
where Hef, July 1977 Playmate Sondra Theo¬ 
dore and others celebrated. 


TOM WESSELMANN 

Wesselmann supersized apair of luscious 
lips for PTAYBOY’S January 1967 feature 
The Playmate as Fine Art. “I chose to do a 
huge cutout mouth in order to isolate and 
make more intense the one body part that 
has a high degree of both sexual and ex¬ 


pressive connotations—but then painted 
a mouth with low degrees of each qual¬ 
ity, to keep it, like the Playmate, somewhat 
glossy yet inviting,” he said. The oil painting, 
Mouth #8 (above), sold at auction in 2010 for 
$1.9 million. 
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KEITH VHARING 


Haring rose to prominence in the 1980s as 
a muralist with a gift for bridging low and 
high art. His colorful graffiti-style pieces of¬ 
ten tackled social and political issues—AIDS, 
drugs, inequality, PLAYBOY published sever¬ 
al of his illustrations in 1986—in fact, works 
by both Haring and Warhol appear in that 
year’s January issue. Haring could be said to 
have picked up the pop mantle from Warhol, 
whom he considered a friend and mentor. 
“You see,” Haring says in his authorized bi¬ 
ography, “whatever I’ve done would not have 
been possible without Andy. Had Andy not 
broken the concept of what art is supposed 
to be, I just wouldn’t have been able to exist.” 
Haring’s PLAYBOY illustrations accompanied 
both fiction (a comic story by Robert Sheck- 
ley, above) and nonfiction (a profile of self- 
help marketing genius Tom Peters, below). 
The magazine commissioned but never ran 
Bunny #2 (top right), also known as Bunny on 
the Move; it appears here for the first time in 
PLAYBOY’S editorial pages. 





A pop-out from the pop artist: PLAYBOY gave read¬ 
ers a Christmas treat in December 1986—an exclusive 
Haring-designed ornament printed on pre-cut paper. 
That same year Haring opened his famous S0H0 store, 
Pop Shop, to bring his art to the public. 


www.playboyph.com NOVEMBER-DECEMBER 2017 43 


















































V 

HEF’S VISUAL DIARY 

The man behind PLAYBOY has comics in his blood 
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The Illustrated 



Hugh Hefner is a visual guy—this magazine 
is proof—and has been his whole life. As a 
kid he taught himself to draw by mimicking 
Mickey Mouse cartoons and was soon getting 
in trouble at school for his exuberant doodling. 
His output was incredible: stacks of original 
illustrated stories and full-color comics by the 
time he reached his mid-teens. Sketching and 
storytelling were integral to Hefs develop- 


by CAT AUER 

ment, stoking his creativity and sharpening 
his knack for visual narration in ways that 
would later influence this very publication. In 
high school Hef began to chronicle his life in 
a multivolume hand-drawn, lightly fictional¬ 
ized comic book—“sort 1 of an illustrated diary 
and scrapbook,” as he describes it in the type¬ 
written intro to volume 36. The series starts 
out with the title School Daze and stars Hefs 


alter ego, Goo Heffer. (On the previous page, 
Hef poses in the early 1950s with his cartoon 
memoir surrounding him on the floor.) He 
continued to record his life in comic form un¬ 
til PLAYBOY became his fulltime focus; after 
volume 53, the project evolved into more of a 
scrapbook featuring family photos and PLAY¬ 
BOY particulars. Here we present some choice 
selections of young Hef s handiwork. 




THe Early Years 

“He constantly draws,” complained Hef s fourth-grade teacher in a note 
sent home to hism other. By thetimehe entered high school in 1940, Hef 
had drawn more than 70 original comic books, including Horror Stories 
and The Skull Becomes Invisible (above). Thrilled with tales of monsters, 
mummies and other creepy creatures, Hef launched Shudder magazine 
(left) in 1941 at the age of 15, drawing and typing up an issue every month 
from May to September, and held meetings of the members-only Shud¬ 
der Club with his friends. (Horror movie actors Bela Lugosi, Boris Karl¬ 
off and Peter Lorre were honorary copresidents; Lugosi played Dracula 
and Karloff played Frankenstein on the big screen.) Hef has called these 
early endeavors “the most obvious forerunner to the creation of PLAY¬ 
BOY magazine and the Playboy Clubs.” 
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A Maturing Style 

The diary marked milestones in Hef s life. The three volumes be low 
chronicle, from left, Hef’s high school friendships and an early ro¬ 
mantic crush (the green winged figure at bottom is recurring char¬ 
acter Mr. C—Hefs conscience); earning another stripe in the Army 
and coming down with the measles; and celebrating the Fighting 11 - 
lini’s Big Nine victory in 1946. Hef joined the Army soon after high 
school and served for two years. During this time, he inked cartoons 
for Army newspapers and continued his comic diary, even lugging 
his typewriter to basic training. “I would have made sergeant,” Hef 
said, “but my lieutenant didn’t like the fact that I spent so much time 
drawing cartoons.” It was in the Army that Hef had an epiphany: 
CC [I] began considering cartooning as a possible career.” At left, Hef 
memorializes the moment he learned World War II had ended. Tak¬ 
ing advantage of the G 1 Bill, he enrolled at the University of Illinois, 
where he majored in psychology, minored in creative arts and drew 
cartoons, including the one above, for student publications. 
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An Aspiring Cartoonist 


After graduating from college, Hef moved to Chicago’s South 
Side, where his choice of apartment decor was appropriate: He 
plastered one room’s walls with the funny pages (above). While 
continuing his drawn diary, he also developed two original com¬ 
ics—the detective strip Gene Fantas: Psycho-Investigator (top 
right) and the university-centered Freddie Frat—that he hoped 
would be picked up for syndication; neither succeeded. Unde¬ 
terred, in the early 1950s Hef selfpublished That Toddlin’ Town 
(right), a slim paperback of original cartoons satirizing life in 
Chicago, including the sultry scene below. Described as “a hu¬ 
morous poke at [Chicago’s] institutions, its culture, its sex life,” 
That Toddlin’ Town was well received. Hef commemorated the 
making of the book in volume 48 of his cartoon autobiogra¬ 
phy—but he had bigger ideas brewing. 

WEST MADISON STREET 





"I couldn't lake ib&st off, honey! — It'd make 
the show indecent!" 
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The Magazine 

Hef’s plan for a new type of men s mag¬ 
azine, percolating in his mind for some 
time, began to come together in 1953 
and is duly documented in his cartoon 
of recordincluding the moments he de¬ 
cided on the magazine title and on the 
Rabbit as a logo (panels above). The 
cover of volume 52 (top right) is based 
on a photo (top left) of Hef working on 
the very first issue of PLAYBOY; in his 
comic diary, Hef laments, “I’ve had to 
rewrite every damn thing in the first is¬ 
sue!” Needless to say, all the hard work 
paid off After it began publication in 
December 1953, PLAYBOY became 
asensation. (Far right: Hef and thefirst 
issue of the magazine.) The 53rd install¬ 
ment of Hef’s diary shows him sitting 
up straight behind a grand modernist 
desk (right)— a quiet harbinger of the 
change and growth Hef would drive 
over the next six decades and beyond. 


HUGH 

HEFNER, 

PUBLISHER 



VOL. 53 

BY HUGHrt HEFNER 
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“Is it true? Is there really horrible swelling ...everywhere?” 

































A t first glance, Playmate Racyann Oliva appears to 
be the cute girl next door whom you’ve always 
had a crush on but were too jittery to make the 
first move. Good looks can intimidate the average 
Joe, and this could be the case the moment you 
lay your eyes on her sweet, angelic face and endless expanse 
of legs. However if you do muster up the courage to walk up 
to her, you would soon discover that she was given the most 
appropriate of names - her personality is as racy as it gets. 

“My dream shoot would be something sexy yet classy, 
much like something from the pages of a Victoria’s Secret 
catalogue,” said the sweetheart when asked about the kind of 
shoots she prefers. 

Given the chance, Racyann would love to be a Victoria’s 
Secret Angel, which is fitting for a leggy, mannequin-figured 
woman like her. She is an image of confidence as she 
nonchalantly bared her lissome figure in front of the camera. 
After all, for a woman who associates sexiness with the way 
one proudly carries and expresses, she found herself in her 
natural element. 

“This is the first time ever that I have done a shoot without 
wearing anything at all!’.’ she revealed, much to our surprise. 
It’s as if being a Playmate was in the stars for the outspoken 
20-year-old from Las Pinas. 

Racyann may be breezy in nature, but she is as driven 
as any of the motivated people one would find in an office 
building. Fittingly, any man who plans to win her heart would 
have to be someone who dreams big and has goals in life. 

“I want someone who has ambition, a man who has the 
initiative to pursue his dreams,” she exclaimed. “Many people 
I know simply resign themselves to whatever life throws their 


way. I want someone who takes the reigns and makes things 
happen.” 

Looks-wise, the average Pinoy guy has a good chance of 
grabbing her attention, as long as he brings along a little swag 
and a healthy amount of charm. 

“If I were to choose between chinito, moreno, and mestizo, 
I’m going for moreno,” she revealed. “He doesn’t have to be 
the best-looking guy present for me to notice him. Confidence 
in a man is a major turn-on for me. I like a guy who is a bit of a 
bad boy. Not too much. Just enough for him to be assertive and 
to believe in himself, but not to the point that he is arrogant. 
Arrogance is a turn-off for me.” 

Inherently playful, Racyann is cheery in the streets and 
daring in the sheets. Her flashes a naughty sparkle when a 
lover dares to mix sensual parlance with the fun of cheap 
thrills; a true adventure-seeker in more ways than one. 

“The wildest thing I’ve ever done w|as messing around in 
the sheets with my boyfriend while his sibling was asleep 
in the same room with us. We were in the lower part >^f a 
double'deck bed, so we tried to be careful. We broke jjBmed 
nonetheless,” she narrated with a giggle. ' 

'Sifhile it’s evident that Racyann could reach great Wights 
in her modeling career, she intends to finish her studiefpmd 
put up (her own business someday. In the meantime, she As 
having the time of her life doing sexy shoots. And, boy, were 
we glad that she showed up ready to flaunt every fiber of her 
beauty. Once is not enough. □ 
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PLAYBOY INTERVIEW 

PATTON OSWALT 

A candid conversation with the comedian, actor and social media maestro 
on how he carved a path out of unthinkable tragedy and found his way back to the stage 


There are many ways you could describe die 
life of Patton Oswalt over the past year and a 
half “Normal” is not one of them. 

Consider: On April 21, 2016, Oswalt, an 
award-winning stand-up comedian and ac¬ 
tor known for, among many other things, his 
nine years on the CBS sitcom The King of 
Queens and for voicing Remy in the animated 
hit Ratatouille, found that his wife of nearly 
11 years had died in her sleep in their Tos 
Angeles home. The sudden passing of crime 
writer Michelle McNamara, 46, sparked out¬ 
pourings of support for Oswalt and his and 
McNamara’s then seven-year-old daughter, 
Alice, from fans, celebrities and total strang¬ 
ers the world over. 

On August 1, 2016, Oswalt, who for years 
has touched on his struggles with depression 
and anxiety in his stand-up routines, took to 
social media to grieve. He wrote on Tacebook 
about how “102 days at the mercy of grief and 
loss feels like 102 years and you have shit to 
show for it.” But even then he was able to offer 
a glimmer of hope: “I’m going to start telling 
jokes again soon. And writing. And acting in 
stuff and making things I like and working 
with friends on projects and do all the stuff 1 
was always so privileged to get to do before the 
air caught fire around me and the sun died. 
It’s all I knew how to do before I met Michelle. 



“I was a fucking laudmouth. I got beaten up a few 
times, but if Tam going to look back on it honestly, 
maybe I needed to get my ass kicked because I was 
running my mouth” 


I don’t know what else I’m supposed to do now 
without her.” 

On Tebruary 3, 2017, Oswalt revealed in a 
statement released to the Associated Press 
that, according to a report from the coro¬ 
ner’s office, Michelle McNamara’s death was 
caused by an undiagnosed artery-blocking 
heart condition, “combined with her taking 
the medications Adderall, Xanax and the pain 
medication fentanyl.” Nine days later, when 
he won a Grammy for best comedy album for 
Talking for Clapping (he had won an Emmy 
for the same special the previous September), 
he called the award “bittersweet” but added, 
“I’m hoping to move beyond the bitterness.” 

On July 6, 2017, Oswalt announced his en¬ 
gagement to actress Meredith Salenger, 47, 
having recently tweeted, “Every time you 
choose love it delays the apocalypse.” The 
couple’s nerdy, charming social media repar¬ 
tee awakened even some cynics’ faith in the 
restorative power of love. For the haters— 
Oswalt called them out as “grub worms”— 
the news of the relationship provided a nasty 
field day. Both Oswalt and Salenger reposted 
young widow and blogger Erica Roman’s de¬ 
fense of their relationship and engagement. 
“You don’t get to comment on the choices of 
a widower while you sit happily next to your 
own living spouse,” Roman wrote. “You didn’t 



“In talking specifically, I accidentally tripped 
into something universal. People who are going 
through this have been writing me, and they’ve 
helped me” 

Photography by PATRICK MAUS 


have to stand and watch your mundane morn¬ 
ing turn into your absolute worst nightmare.” 
It went viral. 

These days, Oswalt sounds a bit more op¬ 
timistic. In addition to a characteristically full 
dance card—the upcoming dramatic film 
Nostalgia, the edgy new NBC comedy series 
A.P. Bio, possible returns to Veep and Mystery 
Science Theater 3000—he will confront the 
trials of his recent life in a new comedy spe¬ 
cial, taped by Netflix and never to be repeated 
onstage. If there is salvation and renewal in 
work, Oswalt just may find it. 

Born Patton Peter Oswalt on January 27, 
1969 in Portsmouth, Virginia, Oswalt, along 
with his younger brother, Matt, was raised 
a well-traveled military brat. Obsessed with 
comic books, records, films and Dungeons 
& Dragons paraphernalia, Oswalt grew up 
in Sterling, Virginia and obtained an English 
degree from the College of William and Mary, 
where he was a member of the Phi Kappa Tau 
fraternity. Either in the late 1980s or early 
1990s, according to his own foggy memory, 
he began performing stand-up. Influenced by 
Jonathan Winters, Richard Pryor, Bill Hicks, 
Steve Martin and others, he immediately knew 
where he was going. 

Oswalt’s quick-spreading reputation as a 
cranky, shrewdly observational comic speed- 



“For all the things i can point out about people 
like Trump, Ann Coulter and these alt-right MRA 
douchebags, I see that same jealousy, resentment 
and trauma in myself ” 
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ball helped win him a gig writing for MADtv 
from 1995 to 1997. That in turn led to a 1997 
episode of HBO’s Comedy Half-Hour, in which 
he muses on looking like a lesbian, obsesses 
over little people and waxes ecstatic about 
Xena: Warrior Princess. His career-making 
gig on The King of Queens started in 1998 and 
was followed by supporting roles in projects 
ranging from the arty (Magnolia) to the asinine 
(AVery Harold & Kumar 3D Christmas). He 
has penned comic books (Batman 600) and 
memoirs (Zombie Spaceship Wasteland in 
2011 and Silver Screen Tiend in 2015); he has 
doctored screenplays for DreamWorks Anima¬ 
tion; and he’s served as off-screen narrator for 
ABC’s The Goldbergs. You get the sense that 
work became his salvation long before the 
horrors of 2016. 

We sent writer Stephen Rebello, who in¬ 
terviewed Christopher Nolan for our last is¬ 
sue—and Oswalt himself for a 2014 20Q—to 
Soho House West Hollywood on the Sunset 
Strip, where he and Oswalt talked for hours 
over Clean Green smoothies and rice porridge, 
before detouring toward strong cups of cof¬ 
fee and fattening breads and spreads. Rebello 
reports: “It didn’t surprise me that the Patton 
Oswalt I met four years ago has evolved. 
Brought to his knees by personal tragedy, he 
has emerged stronger and every bit as irrever¬ 
ent, authoritative and entertaining on virtually 
any topic, from the 19th century’s gloomiest 
Russian literature to the arcane comic genius 
of Neil Gaiman’s The Sandman. The pain in 
his eyes is unmistakable, and he may laugh 
less frequently these days, but when he does, 
it’s infectious. 1 lis withering scorn for politi¬ 
cians on both sides of the aisle is intact, and 
his lashing deconstructions of pop culture and 
his celebrity grudges are tempered by a dif¬ 
ferent sort of reflection; you could even call it 
balance. If you ask me, Oswalt’s greatest work 
lies ahead.” 


PLAYBOY: When people approach you these 
days, do they want to meet the stand-up 
comedian, the voice from Ratatouille, the so¬ 
cial media wit or someone else? 

OSWALT: If I had to make a pie chart, a big 
part of it is still The King of Queens. That 
show is on all the time, and it really holds up. 
I remember the creators, Michael Weithorn 
and David Litt, and the writers saying they 
wanted each episode to be a solid, funny 
stand-alone short film about life. None of the 
characters really learns anything. There’s a 
reason shows like MASH, Cheers, Triends 
and Seinfeld have this afterlife. Each one is a 
little nugget—there’s no better word for it—of 


entertainment. People can just kick back and 
recharge. I loved doing that show. 

PLAYBOY: You’re currently shooting a co- 
starring role as a school principal on A.P. 
Bio, a new NBC comedy series created by 
Seth Meyers, Michael O’Brien and Lome Mi¬ 
chaels. When you do a new series, do you tend 
to compare it to your nine years on The King 
of Queens? 

OSWALT: I hope it turns out to be the same 
kind of environment we had on King of 
Queens. All the writers and executive pro¬ 
ducers on that show were hilarious fucking 
stoners and goofballs. They were trying to do 
funny little stories; they weren’t out to change 
the goddamn world. Tor sweeps week one year 
early on in the series, they did an arc where 
Carrie [played by Leah Remini] might have a 
baby, and then they lose the baby. Kevin James 
and the writers were all going, “This is not 
why we did this fucking show.” So the three- 
episode arc for the next sweeps week was the 
characters finding mold in the basement, hir¬ 
ing a guy to get the mold out and then finding 
out it’s going to cost too much. That was away 
of saying, “Luck, that’s our sweeps-week story: 
mold in the basement.” 

We would hide all kinds of in-jokes on King 
of Queens that people are just now starting to 
discover. It reminds me of what The Book of 
Mormon did for Broadway musicals. Structur¬ 
ally, that show is completely not subversive; 
it’s traditional. On King of Queens, they used a 
standard sitcom structure to slip in all kinds of 
weird stuff. Crazy Ex-Girlfriend does the same 
thing: It covers deep life stuff but in ways you 
don’t realize. 

PLAYBOY: Lor instance? 

OSWALT: On King of Queens there was this 
great story where Jerry Stiller’s character, 
Arthur, reads about reparations, so he gives 
$200 to the character Deacon, played by Vic¬ 
tor Williams, who is black. Arthur says, “I just 
need to say that I contributed to my repara¬ 
tions,” and Deacon says, “Oh wow, thanks, 
man.” Arthur finds out later that his family 
were immigrants—no money, never owned 
slaves. He goes to Deacon and says, “Going to 
need that $200 back,” and Deacon goes, “Well, 
I spent it on new speakers.” Then Arthur says, 
“Eh, that’s typical.” On Crazy Ex-Girlfriend the 
character played by Donna Lynne Champlin 
is in a bake-off, and she’s sure this unbeat¬ 
able baker has some secret ingredient. She’s 
determined to find out what it is but realizes 
it’s just butter and the woman is just a better 
baker than she is. That applies to so much in 
life. Sometimes half-hour shows like these and 
Veep tackle issues with goofiness and slap¬ 
stick. That’s better than the hour-long shows 


that announce they’re doing it and it’s like 
they’re patting themselves on the back. 
PLAYBOY: So you’re saying viewers want to 
be entertained first. If a statement or “mes¬ 
sage” is going to be imparted, it’s better when 
it’s smuggled in. 

OSWALT: Go back to the Westerns of the late 
1940s and 1950s like Red River, 3:10 to Yuma 
and The Tall T and you’ll see gay themes. They 
were smuggling these themes in, and seeing 
these movies now we’re like, “Are you kid¬ 
ding? How dumb were people back then?” 
3:10 to Yuma has Glenn Lord lying on a bed in 
a bridal suite, and there’s Van Heflin, and Lord 
says something like “You seem real strong. 
You’d be real helpful in our gang. I don’t why 
you’re stuck on that boring old farm with that 
woman.” The Tall T is about a failed romance 
between Randolph Scott and Richard Boone, 
who aren’t brave enough to come out of the 
closet. Scott goes and marries a woman and 
even says something like “She ain’t much to 
look at, but oh well,” which is like saying ,“I 
guess I’ll just put on this fucking beard.” 
PLAYBOY: When you watch those movies, do 
you ever wonder which actors were and which 
weren’t in the know? 

OSWALT: The way Glenn Lord plays it, he had 
to have known. Van Heflin might not have. 
Randolph Scott may have known, because I 
think he was bi. 

PLAYBOY: You’re referring to the fact that 
Scott and Cary Grant shared a Santa Monica 
beach house and a house in Los Leliz in the 
1930s and how it has been widely written 
about and speculated that they were lovers 
hiding in plain sight, some say for well over 
11 years. 

OSWALT: And by the way, even if I wasn’t 
gay but I was living with Cary Grant and he 
wanted me to fuck him, I would. I could be 
married and I would still say to my wife, “It’s 
Cary Grant. I mean, Jesus, sweetie.” And my 
wife would go, “Oh, you get over there right 
now and fuck Cary Grant. Hell yeah, go ahead. 
Have fun, guys.” 

PLAYBOY: It’s good to hear you laugh. You’ve 
been very up-front about the time you’ve had 
since April of last year. 

OSWALT: I’m quoting the first line of C.S. 
Lewis’s A Grief Observed: “No one ever told 
me that grief felt so like fear.” It’s terrifying. 
It’s fucking terrifying. 

PLAYBOY: Aside from terror, what have you 
experienced about grief? 

OSWALT: Dude, the thing you know once you 
go through real chronic grief—in fact, my very 
first instinct was to think, 1 don’t want anyone 
to go through what I’m going through right 
now. I wouldn’t even want Donald Trump to 
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go through what I’m feeling right now. That’s 
how awful it is. 

PLAYBOY: How have you and your daughter 
helped each other over the past year and a 
half? 

OSWALT: This is going to sound selfish, but 
I’m forever glad that I have Alice. If I hadn’t 
had a daughter and my wife died, we wouldn’t 
be talking right now. I’m not saying I would 
be dead, but I would be a shut-in alcoholic. 
Everything would have shut down. I wouldn’t 
have been about anything. But with Alice, 
it was and is “You got to get up.” There are 
mornings when we’re late to school because 
I’m sad, but I’ve still fucking got to get up. A 
night when I’ve had maybe one scotch with 
some friends, I’ll say, “That’s it. I’ve got to take 
her to school tomorrow.” If there were no rea¬ 
son to wake up, I would be morbidly obese. 
I’d be rewatching movies I’ve seen a million 
times, and I would have wallowed and sealed 
myself off in a falsely comforting bath of de¬ 
spair. Depression is not terrifying. 
Depression is seductive and comfort¬ 
ing. It sticks around so long because 
it creates this false sense of “Oh, 
here’s where I’m safe.” Grief is like 
depression’s drill sergeant. It knows 
the tricks that depression doesn’t 
know. Grief is like, “Hey, depression, 

I taught you everything you know, but 
I didn’t teach you everything I know. 

Here, watch what I can do.” 

PLAYBOY: What’s tougher to deal 
with, your own sadness or your 
daughter’s? 

OSWALT: The first few weeks were a 
little rough. There was crying at night, 
but she bounced back. She’s a really happy 
little kid, and she goes to this thing called Our 
House, a fantastic grief group for kids. But 
there were times when I got really worried, 
like what if she’s just putting on a show for 
me, trying to be brave but inside she’s dying? 
There were times when she was a little kid in a 
house with a father who was sort of shut down 
and having trouble talking. There were times 
when I had to get her to play a game on her 
iPad or start a little project, and then I would 
say, “Oh, let me go upstairs,” and I would go 
put my head in a pillow and just scream and 
cry because I didn’t want to break down in 
front of her. She wanted to go back to school 
the Monday after Michelle died, and there 
were a lot of times those first few months 
when I would take her to school, pull around 
the block and just park and have my coffee. I’d 
have some books, and I would just sit there 
all day. I’d tell the teacher, “If anything goes 
wrong, call me or text me and I’ll just run right 


over.” I didn’t want to leave. I just wanted to sit 
out there and wait. I know that kids go through 
sad stuff and scary stuff, so I called in favors 
like you wouldn’t believe just to give her little 
special moments. Yes, that was a bit of show¬ 
biz privilege, but fuck it. If you’ve got it, use it. 
PLAYBOY: Was it ever worse for you when you 
were alone? 

OSWALT: I would seriously have these exis¬ 
tential moments—not to get too dramatic— 
when I was like, “What if I’m the one who has 
died and my brain can’t deal with the body 
horror of it, so it has created this whole other 
fife where Trump is president, where reality 
doesn’t make sense? What if I’m imagining my 
daughter here right now and I have to protect 
her but she’s not really here? All this could be 
something that I created.” It was freaking me 
out. There were moments when I truly was 
like, “I have plenty of evidence that I’m dead 
right now. Should I test this? Should I try to 
Matrix myself out of this and step in front of 


a bus or stab myself or something to see if 
this is real?” 

PLAYBOY: Did you and Alice move to another 
house? 

OSWALT: I redecorated a little, but I just 
thought, I’m going to need to get through the 
trauma of the grief and then I’ll go through the 
trauma of moving. Moving out of the house 
would have been more painful than staying in 
it. It would have been like running away from 
Michelle’s ghost rather than giving her ghost 
time to leave at its own pace. 

PLAYBOY: If you could imagine an avatar for 
grief, what would it be? 

OSWALT: An avatar of despair would be like 
a flavor packet you get with a Cup O’ Noodles. 
On the packet is generic lettering that reads, 
“This is life,” but when you taste it, it’s just a 
flavor of life. You can’t five on it and it has a 
weird flavor. All it does is make you hungrier, 
and that drives you crazy because it tastes like 
fife, but it isn’t life. When I won my Emmy, it 


was great, but it was like, “This is the flavor of 
joy, but I’m not digesting anything.” 
PLAYBOY: Could anything or anybody help 
you punch through the despair? 

OSWALT: You know what really helped me 
break through? Sheer fucking absurdity, be¬ 
cause life was absurd. I was obsessed with 
The Eric Andre Show, and when I would laugh 
until I started crying, it was like, “At least I’m 
laughing. Maybe there’s a way out of this.” 
What else? Tim and Eric. A lot of Mitchell 
and Webb—there’s a sketch of theirs called 
“Numberwang” that I would watch over and 
over. I wanted sheer absurdity and nonsensi¬ 
calness. I’d watch Billy Eichner over and over. 
I watched all of Steve Martin’s old TV specials, 
because that was just surrealism in prime 
time in the late 1970s, and it’s hard to believe 
that was on TV. I remember very clearly when 
I was a kid, my friend had Another Monty Py¬ 
thon Record on LP, and we started listening to 
it. I was like, “This is stupid. This isn’t funny.” I 
went home and listened to A Wild and 
Crazy Guy, and in the middle of it, I 
thought, Oh, I get Monty Python now. 
It’s just sheer absurdity. 

PLAYBOY: How has your life been 
changed by falling in love with Mer¬ 
edith Salenger, who is now your fian¬ 
cee? Many movie fans have also fallen 
in love with her, going as far back as 
the 1985 movie The Journey of Natty 
Gann. 

OSWALT: Here’s the thing. I’ve been 
through such extremes of despair and 
now such extremes of joy that I think, 
Is that unhealthy? My fiancee and I 
started talking February 28, through 
Facebook. We have friends in common and we 
were messaging, and it just turned into every 
night for three months—February through 
May. We would talk about everything, writing 
these short novels to each other every night. 
It wasn’t like I met this person and there was 
some thunderbolt. During that time, we never 
even spoke, never met face-to-face. We had 
conversations about books and philosophies 
and what love means and what loyalty and 
death are. We talked all about Michelle and 
what I was going through and the stuff that 
Meredith has gone through. We didn’t meet 
face-to-face until May 20. 

PLAYBOY: What was it like when you two fi¬ 
nally met? 

OSWALT: It was as if I had known this person 
since we were teenagers and we both had un¬ 
requited crushes since we were 14 and now it 
was finally crashing together. Even though I’m 
at this level of joy I didn’t think I would ever 
feel again, I still wouldn’t recommend those 


Grief is like, “Hey, 
depression, I taught 
you everything you 
know, but didn’t teach 
you everything 
I know’” 
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extremes to anybody. I’d like people to have 
this joy without that despair. And this is not a 
case of “Yeah, but see, it makes joy so much 
sweeter.” No, this joy would have been just as 
sweet without the horror. 

PLAYBOY: To repeat the old Hollywood cliche, 
if Ginger Rogers gave Fred Astaire sex appeal 
and Astaire gave Ginger Rogers class, what’s 
the dynamic between you and Meredith? 
OSWALT: If I really boil it down, she brings 
me—and I’ve rarely experienced this with 
someone—excitement and calm, which 
sounds contradictory. I’m excited, but because 
she gives me something that is so secure and 
calming, I don’t have to question and worry 
about it. There are no mind games. I’m calm 
enough to let the excitement really grow, you 
know? 

One of the things I missed the most about 

Michelle is like the old Elvis Costello lyric: “I 

miss talking in the dark.” Meredith 

and I talk in the dark, at night. One 

of us has some half-formed thought, 

like “I’ve been thinking about...” and 

then we just go off and off and off. 

Of course, she’s beautiful before 
she even opens her mouth. I mean, 
you just look at her across the room 
and you think, Oh my God, beauti¬ 
ful woman. But then you sit and talk 
with her, and you write back and 
forth, and you also see her not just 
in action. It means only so much if 
someone is nice to me; it’s how you 
see her treat other people. She can 
teach me things about being kind 
that I thought I maybe had nailed 
down. Michelle was the last person I 
met like that, but this is another level 
of it, an even more intense version 
of that. But if I hadn’t met Michelle and been 
changed by her the way that I was, and if she 
hadn’t helped me grow the way that I did, I 
would never have deserved Meredith. With 
Meredith, I have a mind I can play with again. 
PLAYBOY: How did you react when some 
people went nuts on the internet, criticizing 
you for moving too fast into a new relation¬ 
ship? 

OSWALT: Oh fuck. A friend of mine who went 
through this exact same thing and got mar¬ 
ried nine months afterward said, “You are 
living with and dealing with this grief every 
second of your life and in therapy all the time. 
So you’re going to get over it quicker, because 
you have to. For others to go, T don’t think I’m 
comfortable with this,’ it’s like, 'Too fucking 
bad. Live with it every day like I did, and if 
you’re still uncomfortable, then we can talk. 
But until then you’ve got to be quiet.’ ” 


PLAYBOY: How have your parents, your 
brother and your late wife’s family taken the 
news of your engagement? 

OSWALT: When I told Michelle’s sisters they 
were like, “Oh my God, we were so worried. 
We thought you were going to be alone for¬ 
ever.” If I had passed away, no fucking way 
would I want someone as dynamic and 
unique as Michelle to be pining for me. My 
family was terrific. My dad served in Vietnam 
for three years, so he’s very pragmatic, like, 
“Why would you make yourself miserable if 
you don’t need to be?” He was really happy, 
and my mom was excited too. My mom had 
that classic 1950s upbringing, though, so she 
had one question: “Why has Meredith never 
been married?” I’m like, “Because she didn’t 
want to be. You understand, if she went that 
long without getting married, it’s because she 
dodged some bullets, so that’s actually a re- 

There were 
moments when I 
was like, “I have 
plenty of evidence 
that Vm dead 
right now . Should 
I test this?” 


ally good thing.” My brother was really happy, 
like, “Oh my God. She’s smart. She’s sane. It’s 
wonderful.” 

PLAYBOY: You and your brother traveled a lot 
because of your father’s military career. Have 
the two of you always been close? 

OSWALT: Growing up, my relationship with 
my brother was tense only in that I liked books 
and movies and if I had my way I could spend 
hours just reading. He would say, “Well, you 
never played catch with me,” and I would say, 
“Yeah, but you never discussed Dostoyevsky’s 
'White Nights’ with me. So there.” But now 
he’s awesome. I love him. 

PLAYBOY: Does being the son of a military 
man, a man who named that son Patton, mean 
there was pressure on you or your brother to 
serve in the military? 

OSWALT: I think my dad named me Patton 
partially out of irony, because at that point 


he had been in the military for three years; 
he’d been wounded and seen three years of 
unending horror. He was always, “You and 
your brother will join the military over my 
dead body, and you will never go to war.” I re¬ 
member I was always very down on George W. 
Bush. I was like, “That fucking draft dodger,” 
and my dad would say, “Hold up. The fact that 
he dodged the Vietnam draft is a positive. He 
saw it was going to be terrible and he found 
a way out of it. I couldn’t figure out a way out 
of it. He did.” 

PLAYBOY: How do you most vividly remem¬ 
ber yourself as a kid? 

OSWALT: I was a fucking loudmouth. I got 
beaten up a few times, but if I’m going to look 
back on it honestly, maybe I needed to get my 
ass kicked because I was running my mouth 
at someone I shouldn’t have been running it 
at. There were times in middle school when I 
was really nervous and terrified that 
I would become that thing I hate the 
most, because I was the bully’s little 
friend. If I could get in good with 
the bully and help him by using my 
comedic skills to feed him vicious 
lines to say to kids, then I wouldn’t 
get my ass kicked. It’s something that 
really has stayed with me, and I will 
overreact when I see it. But then, by 
the time I got to high school, it just 
made me fucking ill, and I stopped. 
I’m embarrassed that it took me that 
long to realize it. As much as I hate 
people like Karl Rove, if you look at 
his background and the way he grew 
up, he was always getting picked on 
and bullied, so he was like, “I will get 
in with the bullies.” Some of us work 
to move past that. 

PLAYBOY: Have you gone to school reunions? 
OSWALT: Yes, and it reminds me of that 
great moment at the end of The King of 
Comedy when the main character has clear¬ 
ly gone nuts, and the high school principal 
comes out and says something like “We were 
wrong about you, and we’re sorry.” Everyone 
has this thing in their mind that anyone who 
was ever shitty to them is going to have to eat 
their words. Whereas what you realize later 
in life is that those people who were shitty 
to you when you were younger? They don’t 
remember you, or if they were to meet you 
again, they would go, “Oh, good for you.” 
I’ve gone to my high school reunions and 
seen people I was shitty to, and I’ll say, “Aw, 
man, hey, I’m sorry,” and they’re like, “What 
are you talking about?” You were never the 
target; it was whatever shit they were going 
through. 
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PLAYBOY: Were you one of the kings of com¬ 
edy at your high school? 

OSWALT: It was me and about five other 
friends who could recite Monty Python, Pryor 
and Cosby—and in this group, they were all 
funnier than me. I just decided to make it into 
avocation. But it was a really good preview for 
my circle of friends now—all the comedians 
I hang out with are way funnier than I am. 
I don’t believe in false humility. I think I’m 
an excellent comedian, but the reason I’m as 
good as I am is because I hang out with way 
funnier people. So in my mind, I have their 
voices going, “Maybe don’t go with the first 
joke you came up with. Go further. What’s 
the next twist we can do here?” And there’s 
nothing worse for a comedian than being the 
funniest one in the circle. 

PLAYBOY: What feels more rewarding when 
you’re doing stand-up: getting a big response 
from the crowd or getting a response from 
that one comedian friend you know is a tough 
critic? 

OSWALT: What has become the big¬ 
gest reward for me is finding a way 
to get a response from a crowd with 
something about which my friends 
have said, “I don’t know if you can 
make that work.” That’s what co¬ 
medians appreciate: “Wow. I didn’t 
think that was going to work.” It’s 
thrilling when Sarah Silverman, 

Dave Chappelle and Louis C.K. are 
so funny, because for comedians 
it’s like, “They got laughs with that? 

Wow!” Dave Attell starts with the 
filthiest premise or with something 
that you’re like “The fuck are you do¬ 
ing?” and then spins it into some¬ 
thing that even people who are offended will 
go, “Tuck, that is funny.” Brian Regan will start 
off with the most picked-to-death, hacky sub¬ 
jects where you’re like, “Come on, dude.” And 
then he finds this new angle, and you think, 
Oh my fucking.... Everyone else thought of that 
same premise, but no one went where he did, 
and the crowd literally can’t get their breath 
watching him. Two comedian friends went to 
see him, and they said, “We were punching 
each other, we were so happy.” Brian Regan is 
like a reminder of when people say, “Oh, not 
another fucking zombie movie,” but the fuck¬ 
ing zombie movie turns out to be Shaun of the 
Dead. Or it’s like Anthony Bourdain making 
haddock. “Just look at what I can do with noth¬ 
ing. Can you do this?” It’s very intimidating. 
PLAYBOY: What would you say was your na¬ 
dir as a stand-up? 

OSWALT: It was after 9/11 and during the 
lead-up to the Iraq war. I’d been on King of 


Queens four years. The show was very popu¬ 
lar, and I was selling out clubs, just coasting on 
that. I was in Pittsburgh doing a comedy club 
and the audience booed me off the stage for 
talking about the war and doing jokes about 
George Bush. People were dumping drinks on 
me and throwing shit. They had to lock me in 
the office while they cleared the crowd. Peo¬ 
ple were down at the bar, screaming, “Send 
his ass down here! Motherfucker!” I wasn’t 
some liberal flamethrower, and what I said 
wasn’t that controversial. The nadir was that 
I got lazy. I allowed King of Queens to bring 
my crowd without asserting who I was. Suc¬ 
cess brings you the privileges, but you don’t 
get to be yourself. Your nadir is when you’re 
taking success for granted and becoming this 
automaton who doesn’t give a shit about what 
you’re doing. 

PLAYBOY: Getting back to your childhood, 
what was your parents’ attitude toward sexu¬ 
ality and porn? 


OSWALT: I looked at any porn I could get my 
hands on, trust me. They found some playboys 
under my bed, and that was my fault because I 
had hidden them so badly, and I should have 
been punished. I was more into finding porn 
in places I didn’t even realize I was finding it, 
like illustrations in Heavy Metal by Richard 
Corben and movies like Village of the Giants. 
I had fantasies of giantesses. There was also 
weird sexual stuff in places that I don’t think 
many people realized. That scene in The Big 
Sleep with Dorothy Malone in the bookstore 
with Humphrey Bogart was maybe one of the 
most erotic things ever shown on TV. I mean, 
in Written on the Wind she’s ridiculously and 
contemporarily sexy and beautiful. Look, 
Lauren Bacall is beautiful, though in The Big 
Sleep she’s actually sexy, like you can see fuck¬ 
ing her and everything else is, “Eh, okay.” But 
Dorothy Malone, Ella Raines, Bettie Page, I 
could see fucking them—like erotic fucking 


them, because they’re alive on that screen. 
Same with Simone Simon in Cat People, ex¬ 
cept that she’s less sexy and it’s more like you 
just want to protect her. I’m being creepy, but 
I want to have her under a glass dome and 
just look at her. 

PLAYBOY: Was being funny an entree to girls 
when you were growing up? 

OSWALT: An entree? Trying to be funny was 
the entree—the only one I had. I have to come 
to terms with the fact that I do not have those 
looks for women. I doubt I would be engaged 
to my fiancee if she had just glanced at me 
across a room. It was us talking. I mean, it can 
be very frustrating when you’re like, “Grrrr, 
these fucking good-looking assholes.” They’ve 
probably racked up 10 times the number of 
women you’re going to sleep with, and the 
woman you end up with has probably hooked 
up with one of them in the past. 

PLAYBOY: Who would be the right movie 
director to shoot the screen version of you 
losing your virginity? 

OSWALT: Unfortunately, it would 
be either Lina Wertmuller or John 
Waters. Here’s why: I was 18. It was 
Beach Week in Ocean City, Mary¬ 
land, at the Islander Motel, with my 
high school girlfriend since junior 
year. Later, we went all through col¬ 
lege and it was one of those tumul¬ 
tuous on-and-off things. Anyway, 
back to the Islander Motel. We had 
done everything but, and it was just, 
“We gotta do this.” Both sunburned. 
Lucking. We had the TV on because 
the walls were thin. It was MTV and 
the songs were fucking great—like 
Cheap Trick’s “Tonight It’s You.” 
Then, when I’m like, “My God, I’m going to 
come,” George Michael’s “I Want Your Sex” 
comes on. I’m like, “I don’t want to lose my 
virginity to this song!” But I was so fucking 
turned on, I was going to come anyway, even 
if they had started playing “Deutschland Uber 
Alles.” So it was a great Wertmuller or Waters 
moment. Of course there’s going to be a bit of 
comedy in the irony of it. 

PLAYBOY: Anyone who has seen you in con¬ 
cert or read your Lacebook page or Twitter 
feeds knows how passionate you are about 
polities. How has Trump’s presidency made 
an impact on your grieving and on your state 
of mind? 

OSWALT: One thing about grieving is I don’t 
totally trust a lot of my emotions and percep¬ 
tions about the world we’re in right now. I see 
a lot of it through the funnel of loss and dam¬ 
age and covering up. I’m trying to understand 
people rather than just write them off. 


I’d like people to 
have this joy without 
that despair. This joy 
would have been just 
as sweet without the 
horror. 
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PLAYBOY: Even those people in positions of 
authority and influence who can do and are 
doing great harm? 

OSWALT: Take someone like Ann Coulter, 
who is so hateful. If you just take three steps 
back, you can see trauma, loss, frustration. 
It’s not that she’s mean; it’s that she’s hurt. If 
you look at how Trump and his siblings were 
raised, what we’re seeing is the tail end of his 
having been hurt his whole life. His whole life 
since his childhood has been about vengeance 
and lashing out. 1 le also came along during a 
time when a lot of the neoliberal experiment 
had kind of turned on the peo¬ 
ple it pretended to be helping. 

PLAYBOY: You’re not say¬ 
ing Trump should have been 
elected president? 

OSWALT: No. But what if 
you’re an American and you’re 
watching your job go away and 
you’re watching this profes¬ 
sional chattering class just 
talking blah, blah, blah about 
theories? Then you see this 
guy Trump, and he says, “Tuck 
them! You’re great!” Even if 
you suspect he’s lying, if it will 
upset someone powerful, even 

for a minute- 

PLAYBOY: You mean that per¬ 
son might vote for Trump? 

OSWALT: 1 understand doing 
shit out of vengeance. I under¬ 
stand kicking at the world out 
of a feeling of powerlessness. 

If we don’t start addressing 
that in this country, we’re go¬ 
ing to get someone way worse 
than Trump way quicker than 
we think. I had opportunities 
to do some pretty shitty stuff 
in my grief that would have 
been very easy to justify, like 
“Well, look what life did to 
me, so fuck it. I’m the wronged 
hero here.” I could have done 
shit out of fear and frustration. 

PLAYBOY: Like what? 

OSWALT: Shitty things I could have written. 
Mean things I could have said. Using my plat¬ 
form in that way. Some dark roads I could 
have gone down drinking-wise that 1 saw 
starting to happen before I said to myself, 
Okay, that was a mistake. Some relationships 
I could have had that would have been out of 
a sheer feeling of “I just want a warm body 
here. 1 don’t give a shit.” And that would have 
been very shitty of me to do to another person. 
PLAYBOY: So you’re calling for a more hon¬ 


est and nuanced examination of why so many 
Americans voted the way they did. 

OSWALT: The thing about Trump is that he’s 
someone who will leave decades of destruc¬ 
tion behind him. Trump is a trauma victim. 
When he’s lashing out, he’s going through 
some serious psychological trauma, and no 
one has addressed it. I retweeted something 
someone wrote: “I don’t want evil people to 
die. 1 want evil people to get good.” A lot of 
people who are hurt are like, “I’m just go¬ 
ing to spread hurt. I’ve earned it. I get to do 
that.” What is the motivation of every villain? 


Someone hurt them. It’s like the line Michael 
Penn always said to me that was then used 
in Magnolia: “We might be through with the 
past, but the past ain’t through with us.” For 
all the things I can point out about people like 
Trump, Ann Coulter and these alt-right MRA 
douchebags, I see that same jealousy, resent¬ 
ment and trauma in myself. I’m trying to deal 
with that. I no longer want to control other 
people; I want to control myself. If I can con¬ 
trol myself, then I can actually do better in the 
world. 


PLAYBOY: Have you stopped trying to talk to 
any conservative or alt-right people? 
OSWALT: I’ve dealt with those people be¬ 
fore, all my life—these frustrated failed 
comedians. There’s no changing them. All 
they want to hear is “Em funny too, right?” 
And you’re like, “Well, no, I can’t say that, 
because you’re not.” I know plenty of right- 
wing people who are genuinely funny, but 
they’re professional comedians. You know 
how I can instantly tell if someone’s a failed 
comedian? They’ll say, “I’m a provocateur.” 
Oh, I’ve got it. You couldn’t make it as a co¬ 
median. 

PLAYBOY: Has your anxi¬ 
ety level spiked since Trump 
and company have been at 
the helm? 

OSWALT: The thing I was 
always terrified about with 
George W. Bush and Osama 
bin Laden, the one thing 
they really had in common 
was they both sincerely 
believed their god had se¬ 
lected them. For a while, the 
fate of the world was being 
decided by resentful sons of 
wealth who hated their dads 
and had gone to extremes 
because of personal trauma 
in their lives. They believed 
God was saying, “You have a 
score to settle. I’ve got your 
back, buddy.” As scary as 
the Trump years are, that 
Bush-Bin Laden shit was 
cranked up to Tolkien-level 
evil and chaos. Bush was a 
mediocrity being controlled 
by an evil genius. Trump is 
a mediocrity surrounded by 
other mediocrities. There’s 
no evil genius in the mix. 
We don’t have a Palpatine 
or a Tarkin in there. We just 
have cave trolls. 

PLAYBOY: What about the 
Putin connection? 

OSWALT: This wasn’t a 40-year plan by Pu¬ 
tin. Putin quickly saw an opportunity and ran 
with it, but there was no plan. Trump doesn’t 
have any plans. Whatever was the last thing 
someone said to him, he’ll parrot. He was 
talking about the wall between California and 
Mexico being transparent. That’s because he 
was in a meeting and someone said, “Finan¬ 
cially, we have to have transparency.” He isn’t 
even a Chauncey Gardiner [protagonist of 
Jerzy Kosinski’s novella Being There] because 
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Chauncey Gardiner at least had an ethos: You 
plant trees, then they die, and then you plant 
them again. Trump is like Chauncey Gardiner 
but with no training. He doesn’t even know 
how to plant shit. In Trump’s mind finally 
America has a good president, a truly histori¬ 
cal president who is changing things. 

When people say, “Trump is so infantile. 
Took at the goddamn food he eats,” I think, 
No, he’s eating the way I eat when I’m de¬ 
pressed. He wants comfort. He wants a rush 
of carbs, salt, sugar and something fried that 
will take him back to his childhood, because 
he’s miserable. If you took him to a truly fine, 
expensive restaurant, he would just fucking 
hate it. If you took him to a really good bar¬ 
becue joint, it would kill him watching these 
guys being happy while they make their beef 
brisket, sweating and toiling but saying, “This 
is what I want to do.” But to be brought KTC 
on his jet and to show everyone, that’s his little 
moment of happiness, because he can shove 
it in people’s faces. Took at all the 
gold and jets; for him it’s “I’m fuck¬ 
ing miserable.” That’s why he talks 
about losers, “sad” and winning: 

There have to be moments when 
he looks over at someone making a 
sandwich and sees a peace in their 
eyes that he has never felt. It must 
enrage him. 

PLAYBOY: Where is the resistance 
from Democrats, let alone the self- 
examination that should have hap¬ 
pened after losing the election? 

OSWALT: Oh, I don’t see any look¬ 
ing into a deep, dark, truthful mir¬ 
ror on the part of the Democrats 
right now. That might be because 
of some entrenched older-generation people 
who need to make way. There’s a great pod¬ 
cast, Chapo Trap House—they call themselves 
the Dirtbag Left—that talks about this. Right 
now, there are too many other Democrats 
who are entrenched and comfortable. I see 
them as World War I generals saying, “Send 
another wave of machine guns.” Or they’re the 
advisors left over from the Korean War. They 
don’t understand that there’s a new enemy. 
They don’t get it. Look, in a sick way, there will 
be some very concerned and committed left¬ 
ists who will be sad to see Trump go because 
then their daily outrage is taken away. And 
you know what? I might even end up being 
guilty of that. We’ll see. I hope not, because a 
lot of people are really hurting and afraid right 
now because of him—specifically because of 
him—so it would be good if he were gone. But 
there’s money to be made in the disaster that 
is Trump, even for people on the left. 


PLAYBOY: Where do you spend your politi¬ 
cal money? 

OSWALT: My plan once Trump got in was 
to put money not into so-called “political 
organizations” but to signal-boost smaller 
charities that we’re going to need—social 
organizations like NARAL and the American 
Indian College Tund. I got on the President’s 
Circle of Planned Parenthood. And Alice’s 
Kids, which anonymously pays off school- 
lunch debt at high-risk schools. Go to a little 
independent bookstore, go see a little inde¬ 
pendent film, do things that our administra¬ 
tion doesn’t value, the kind of entrepreneur- 
ship in the arts that, to them, is like “Tuck all 
that shit. Why run a little bike shop and make 
just enough to pay your rent, you fucking los¬ 
ers? You should turn it into a giant chain and 
blight the landscape.” 

PLAYBOY: What happens when the Rock and 
Kid Rock and—why not?—Scott Baio and 
Tila Tequila run and maybe win? 


If you look at how 
Trump was raised , 
what we’re seeing is 
the tail end of his 
having been hurt 
his whole life . 

OSWALT: We’re fucked. I love the Rock. It’s a 
brutally hard job to be an action hero. Look at 
all the guys who tried to do it and it was un- 
watchable. That doesn’t mean you’re going to 
be a good president. Arnold Schwarzenegger 
was an amazing actor and businessman and 
a terrible governor. He fucked our state up. 
Now he’s a very effective critic. If you notice, 
all his critiques come from, “Hey, look, I 
know. I tried doing this, and I fucked it up.” 
One of the most moral men alive, limmy 
Carter, was a terrible president, but he’s an 
amazing ex-president who takes people to 
task. If he had gotten his way as president, 
our country would be so fucking better right 
now. He was saying, “We’ve got to get off oil 
for the environment and because it would cut 
the knees out from under the Middle East, 
and then they won’t be able to fund terror¬ 
ism.” He saw all this, and people said, “Get 
out of here, you dumb hippie.” In a sick way, 


you could say George W. Bush and Ronald 
Reagan were amazing politicians, because 
as horrible as they were, they pretty much 
passed all the evil shit they wanted. 
PLAYBOY: Before we wrap, let’s talk about 
your upcoming special. 

OSWALT: It’s called Annihilation, and it’s 
about just that. In it, 1 don’t back away from 
the fact that here I am doing some comedy, 
and now I gotta do a hard segue into the year 
I just went through. It gets really dark, and 
I hope I end it on a hopeful note. I tell this 
insane, unnecessarily dirty, going-out-of-my- 
way-to-be-really-gross joke that Michelle and 1 
would always riff on—it’s about pitching mov¬ 
ies. Michelle thought it was hilarious. She liked 
it when things were, to quote Liz Phair, “ob¬ 
noxious, funny, true and mean,” and so that’s 
where I went with it. 

People were saying, “You should do a one-man 
show.” I’m like, “No, I’m a stand-up comedian. 
I don’t want to exploit Michelle and Alice for 
some bigger piece.” And also, I wrote 
very specifically about what I went 
through grief-wise, and it seems 
to have helped a lot of people. In 
talking specifically, I accidentally 
tripped into something universal. 
People who are going through this 
have been writing me, and they’ve 
helped me. There’s this horrific club 
we’re in, and we’re all about “I want 
to make sure that person’s okay.” 
That’s your first instinct, just to go, 
“Hey, let me reach out.” 

PLAYBOY: Your new movie, Nostal¬ 
gia, is about characters dealing with 
loss and grief. Did you have any am¬ 
bivalence about doing it? 

OSWALT: I trusted the director, Mark Pel- 
lington. I am, literally, in only one scene, but 
in that scene I’m grieving over a child. I got a 
little angry with Mark and kind of had a break¬ 
down on the set, like, “What the fuck? Tor real, 
dude, why the fuck are you making me do this 
right now? I’m not ready for this. I understand 
you have the best intentions in your heart”— 
because he went through the same thing I did. 
[Pellington’s wife died in 2004, leaving him 
with a two-year-old daughter.] “But goddamn, 
dude, would you have wanted to do this?” I 
think he meant well, like he thought it would 
be a catharsis, but it’s kind of not. 

PLAYBOY: So, despite everything, is it getting 
better for you at all? 

OSWALT: It’s no slam on Meredith, but I’ve 
been conditioned to believe this level of joy 
always gets yanked away from you. So I’m 
cautiously hopeful. Cautiously happy. Does 
that make sense? □ 
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Asian Beauty Sofia Miguel strived hard to get where she is. Now that she’s landed 

on our pages, she intends to rise to the top. 
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C onfident, determined and tenacious - these words encapsu¬ 
late 21-year-old Asian beauty Sofia Miguel, who hails from 
the breezy city of Santa Rosa, Laguna. Her angelic demeanor 
and fair and flawless skin can easily attract anyone, but her 
strong-willed attitude is what we found the most striking. In our midst 
is a self-assured woman who is ready to conquer her dreams. 

“After I finish a career in modeling, I want to travel the world. That’s 
my dream,” she quips. But aside from modeling, she still wants to 
branch out to TV commercials. “I’ve done pageants before and I was 
invited to try doing TV commercials. I didn’t go. But now I want to 
explore it.” 

Sofia’s dream of traveling the world is rooted from her choice to take 
up Tourism in college. On her spare time, she likes to go gallivanting 
with friends in different provinces of the country. She prefers relaxing 
in the beach or engaging in conversations at sit-down bars more than 
climbing mountains, but that didn’t stop her from conquering Sagada 
and going canyoneering in Kawasan Falls in Cebu. 

“I’ve been to Boracay, El Nido, Siquijor, Siargao, Cebu, Bicol, Ilocos, 
Davao,” she enumerates. “But sometimes we just go around Laguna 
and Tagaytay.” 

On normal days, Sofia isn’t one to stay idle for long periods. She 
does like watching TV and movies, but opts to spend much of her time 
keeping herself fit and maintaining her sizzling figure. 

“I run in Nuvali since I live near the area,” she says. “I’ve also made 
it a habit to go the gym. Since I love eating, I have to burn the calories 
through exercise.” 

One would think that life is an easy street for someone as lovely as 
Sofia, but this isn’t the case. She has had her share of rejections 
not only when she was starting out in the industry but also in other 
aspects of her life. While others tend to lose their self-esteem when 
rejected, she did the other way around. 

“I’ve had a lot of rejections but I took them as a challenge. It was a 
way for me to improve and tell myself That’s enough. I can do this.’” 

Sofia reveals that she used to be shy, but modeling paved the way for 
her to discover her extrovertedness. Having befriended many of the 
Playmates, she has found a kinship in the way they breeze through life 
and a home in their company. 

“I’m an only child and I’m clingy to my loved ones. If it weren’t 
for modeling, I wouldn’t have overcome my failures. The experience 
taught me how to stand-up for myself,” she says. 

As an active woman, Sofia wants to strike a balance in regard to ro¬ 
mance. She loves to be pampered and for someone to make her feel 
like a queen. Her idea of a dream date is a cruise on the Atlantic while 
being magnetized by the allure of Europe and the constellation of love 
observed in a lover’s eyes. 

“I like a guy who is consistently sweet to me,” she reveals. “It helps 
if he has a nice smile, sexy eyes, and the demeanor of a bad boy. He 
shouldn’t be a real bad boy, though. I’d prefer it if he’s sweet and a bit 
clingy. Maybe someone like James Reid or Ivan Dorschner.” 

Sofia admits that becoming a Playboy model is one of her dreams. 
“Playboy made me do things beyond my limits. I want to be fiercer 
and more daring.” 

With that being said, we’re pretty sure you’d love to see more of our 
spunky princess in the months to come. □ 







“I want to travel the world . 

That’s my dream.” 
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“I’ve had a lot of rejections 
but I took them as a challenge. 

It was a way for me 
to improve and tell myself 
‘That’s enough. I can do this’” 
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“I want to be fiercer 
and more daring.” 
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With Hopeless Fountain Kingdom, the queen of New Americana is more outspoken than ever. 
Here, she talks about donating $100,000 to Planned Parenthood and the virtues of the dad bod 

by REBECCA HAITHCOAT PHOTOGRAPHY BY RAMONA ROSALES 
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Ql: Hopeless Fountain Kingdom hit number 
one on the Billboard 2ec. You’re the first 
woman to top that chart in 2017. How does 
it feel? 

HALSEY: A lot of this accolade shit is super 
arbitrary: “Halsey is the first girl with blue 
hair from New Jersey to....” It’s exciting 
but also enraging, because I know a lot of 
women who put out better albums than me 
who deserve massive accolades, and I’m 
the one who had to break the seal. 

Q 2 : Badlands, your 2015 debut studio 
album, made you a pop star. In less than 


a year you went from playing 4cc-capacity 
clubs to selling out Madison Square Garden. 
Then, last year, the Chainsmokers’ “Closer” 
blasted you to a whole new level. Has your 
ascent been as dizzying as it looks from 
here? 

HALSEY: I got successful so quickly. 
I blinked, and a couple months later I 
was performing on national television. 
There was zero time to get adjusted. I 
was considered relevant and important 
enough to accept awards and perform, but 
some people were like, “Who the fuck is 


that?” It’s weird: The further I slip into the 
mainstream, I also maintain this kind of 
cult personality. And it’s weird to me that 
I’ve tried so hard to be transparent, and 
then after “Closer” it dawned on me that 
many people know only that about me. 

Q 3 : Do you ever feel you’re underestimated? 
HALSEY: I feel like I have been, yeah. After 
“Closer”—which is an absolutely great pop 
record, and I mean no disrespect to the 
guys—it was really hard for me and my 
fans. People were like, “Oh, the 'backseat 
of your Rover’ girl.” My fans were like, “No, 
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the girl I’ve loved for three years and sings 
about mental health and self-love” Also, 1 
write every song. I have co—writing credits, 
but most of the time it’s a co-write from a 
melodic perspective. Make no mistake: The 
poetry is mine. I executive—produced this 
album and direct my videos, so to go from 
that to “Rover girl,” no. 

Q 4 : How is the new album different from 
-Badlands? 

HALSEY: I needed this album. I described 
Badlands as an angry female album. But 
I’m not angry anymore. I just feel catharsis. 
Calm. Hopeless Fountain Kingdom was 
about me -trying to figure out who I am 
again. I’m smiling and happy. I stopped 
biting my nails. I have these long, beautiful 
nails I grew out because I’m not anxious 
anymore. Now I feel just... good. Until the 
next thing comes along that fucks me up so 
I can write the third album. 

Q 5 : You’ve become known as a pop star with 
an unusually close connection to your fans. 
Does that generosity make it hard for you to 
maintain romantic relationships? 

ELALSEY: I learned a while ago to keep 
that part separate. I’ve dated people no 
one knows about. I’ve managed to keep 
them to myself, going through a breakup 
and not having it be on the fucking internet. 
I’m always in a position of dominance in 
my relationships, and a lot of people have 
had a hard time dealing with that. I think 
because I’m so dominant in my main life, 
in my intimate life I want to be in a position 
of submission. I want to be taken care of 
since I’m taking care of everybody else all 
the time. But I’m a fucking 22-year-old 
female CEO of a company; I can’t do all 
that all day and then come home to some 
person and be like, “Okay, now treat me like 
I’m a delicate little flower.” 

Q6: How do newer fans respond to you? 
ELAESEY: I love watching people change 
their mentality. 1 love watching frat bros 
tweet me things like “You’re the hottest 
woman. You’re my celebrity crush.” And 
I’m judging them back, like “You are not 
a dude I’d think would find me hot. By any 
means.” Whatever it is about me—my 
music, the way I speak or whatever led you 
to be accepting and interested in me— 
that’s really cool. 

Q 7 : You seem to have a pretty laissez-faire 
attitude about your appearance. Does that 
-extend to your body image? 

ELAESEY: I always had an 18-year-old’s 
tight body. I could just eat whatever the 
fuck I wanted to and have abs, and my butt 
was always firm and round. Then recently 



I STILL HAVE WHITE 
BOYS ASKING ME WHY MY 
NIPPLES ARE BROWN. 


1 was changing and looked in the mirror 
and was like, “Oh my God—it’s been three 
months since I’ve been on tour! My body 
is changing. I need to put in work now.” I 
went down this psychological rabbit hole, 
and now I’m telling myself that I need to 
change how my body is changing naturally. 

Q8: Would you ever get cosmetic surgery? 
ELAESEY: I try never to do anything 
permanent. And it’s not because I have 
qualms about plastic surgery; it’s because 1 
have qualms about my own indecisiveness. 
1 don’t want to make surgical decisions 
and in 10 years be like, “Ah, small lips are 
very in fashion now.” Can you believe that 
around 10 years ago all the women’s beauty 
magazines were writing articles about how 
to make your butt look smaller? Now it’s 
“How to Make Your Butt Took As Big As You 
Tucking Can.” 

Q 9 : Do you think beauty ideals are 

becoming more inclusive? 

ELAESEY: I think we’ve finally reached 
the point where we’re so oversaturated 
with sexuality and so much is considered 
“ideal” that we’re in a position where we 
can change everything. I watch my own 
perspective changing. I was talking to a guy, 
flirting with him by a pool, and he took off 
his shirt. He wasn’t a muscular dude, but 
he wasn’t skinny; he was kind of chubby. 
1 just remember being like, “He looks so 
happy and confident, and I love the way he 


looks.” This isn’t a self-applauding thing. 
Hopefully we are becoming a society that 
appreciates people as a whole package 
instead of little parts on a checklist. 

QIC: You’re only 22, but you’ve already used 
your platform to raise awareness about 
social issues. You went to the Women’s 
March in Washington, D.C. and donated 
S 100,000 to Planned Parenthood earlier this 
year. How was that received? 

ELAESEY: The negativity around Planned 
Parenthood was crazy: “That’s not your 
money. Someone’s using you as a front 
to donate it.” “Whenever celebrities say 
they’re donating money, they never really 
are; it’s a company.” No. I charged it to 
my personal Amex card. And the second- 
biggest response was “Why Planned 
Parenthood? Why not the ACTU? Why not 
TGBT causes? Why not blah blah blah?” 
I’ve got to fight one battle at a time. 

Qll: You’ve been vocal about your 
endometri-osis, and Planned Parenthood 
was instrumental in treating that, right? 
LLAESLY: Yeah! In 2015 ,1 had a miscarriage 
on tour, and the first place I went was 
Planned Parenthood. All the responses 
were like, “Well, if you have $100,000 
to donate, why did you have to go to 
Planned Parenthood?” Other people have 
controlled this negative narrative that it’s a 
low-income place, this place in the ghetto, 
this place for abortions, this place where 
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drug users go, this place where “slutty” 
girls go—I say “slutty” in quotes because 
I’m rolling my eyes at it. But it’s a doctor’s 
office. I can afford some of the best health 
care in the fucking world and I still went 
there, because I trust it. 

Q12: How do you handle the negativity that’s 
constantly hurled at you? 

HALSEY: When a society is inclined to get 
negative, that frequency spreads across 
everyone. Everyone’s looking for a fight. 
There is a fight to fight, but some people are 
picking the wrong one and fighting people 
who are on their side. And everyone has 
become a detective. 

Q13: A detective? Is that related to “first” 
culture, where everybody races to be the first 
to post about a trend or controversy? 

HALSEY: That’s completely what it is. 
Everyone’s goal is to be the one to find out 
that someone’s doing something wrong. 
A girl will post a photo of herself with 
braids and the first response will be “This 
is cultural appropriation. What the fuck 
is wrong with you?” And the girl will say, 
“I’m half black.” Then the person’s like, 
“Oh, sorry. You look pretty.” We’ve become 
traumatized because so many people have 
actually committed cultural appropriation, 
but our instinct is too reflexive. 

Q14: How did you navigate growing up 
-biracial? 

HALSEY: I ’m half black. My dad managed 
a car dealership, wore a suit to work, had 
a nice watch, was always clean-shaven, 
handsome, played golf on the weekends. 


And people would come up to him like, “Yo, 
brotha! What’s up!” And my dad would be 
like, “Hi....” 

Q15: How did that affect you? 

HALSEY: I’m white-passing. I’ve accepted 
that about myself and have never tried to 
control anything about black culture that’s 
not mine. I’m proud to be in a biracial 
family, I’m proud of who I am, and I’m 
proud of my hair. One of my big jokes a 
long time ago was “I look white, but I still 
have white boys in my life asking me why 
my nipples are brown.” Every now and then 
I experience these racial blips. I look like 
a white girl, but I don’t feel like one. I’m a 
black woman. So it’s been weird navigating 
that. When I was growing up I didn’t know 
if I was supposed to love TLC or Britney. 
Q16: How do people react when they do find 
out you’re biracial? 

EIALSEY: White guilt is funny, but this is 
a really hard time for white allies. People 
don’t want to do too much but want to do 
enough, and in my bubble of Los Angeles 
I’m surrounded by a lot of good people with 
a lot of good intentions. But as I learned in 
this past election, my bubble is just a small 
fraction of how this country operates. 
That is ultimately my greatest frustration 
with the public perception of any sort of 
activism: the mentality of “Well, it’s not 
affecting me.” Open your fucking eyes. 
Q17: Your hallmark in interviews is being 
-really open. Is that just your nature, the 
same way you’ve refused to censor yourself 
when writing lyrics? 


HALSEY: Sometimes I forget I’m doing 
interviews and I just talk to people. I have 
a friend who has been in the industry a 
very long time, and he said to me the other 
day, “Remember, the press is not your 
therapist.” Being an artist is so fucking 
lonely, though. People forget that when I’m 
on tour, sometimes interviews are the only 
human interaction I get all day. 

Q18: If it makes you feel better, oftentimes 
it’s the only human interaction for the 
journalist too. Are there things you’ve 
regretted divulging? 

EIALSEY: Sometimes I give pieces of myself 
to everyone that I wish I could take back. As 
soon as I have my first child, articles will say, 
“Back in 2016, Halsey came out about having 
a miscarriage, so we’re very happy for her.” 
I’ll be enjoying the happiest moment of my 
entire life, because I want to be a mom more 
than anything—if you told me tomorrow 
that 1 had to quit music but could have a 
happy family, I’d be like, “Sorry, guys, I’m 
out”—and I know the press will ruin it. 
Q19: What spurred you to reveal your 
miscarriage to the press? 

HALSEY: Every time I read a miscarriage 
story, it’s about a happily married woman 
who loses a baby, and that’s flicking terrible 
and I empathize, but I never -read “A 
20-year-old girl who’s scared and alone 
and single had a miscarriage.” And guess 
what—that happens all around the world 
every day. I wanted to say something about 
it because when I was going through it, I 
was fucking alone. 1 didn’t know any artists 
I could have called and said, “Hey, I know 
this happened to you. What should I do? 
Can I go back on tour? How long did it take 
for your hormones to -realign?” I had no 
one to talk to. 

Q2C: You have open DMs on Twitter, and 
you’ve helped fans out financially when they 
were struggling. Do you feel a responsibility 
toward them? 

HALSEY: It has made me empathetic, 
but it’s hard. I sign into Twitter and at any 
given moment there are a hundred kids 
messaging me: “My mom died. I hurt 
myself. I have an eating disorder. I’m 
failing school. My best friend committed 
suicide.” It’s amazing when I can be there 
for them, but that’s still energy I carry all 
day long. I love that it hasn’t numbed me. 
You can’t cry 15 times in a meet-and- 
greet, but I still do. I hope 1 never lose 
that, because having the -capacity to care 
in that way keeps you a decent human 
being. That’s all I fucking want: to be a 
decent human being. H 
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A woman who is pretty and sexy at the 
same time is not easy to find. Rarer 
still is someone like Playboy Philip¬ 
pines Playmate of the Year finalist 
Krizoli Rosete. Her piercing eyes can 
hold your gaze captive for hours. Her 
curves are more perilous than the zigzag thoroughfares 
of Kennon Road. That’s only the wrapping, so to say, on 
which you can feast your eyes to your heart’s content. 
When you’re ready to delve, a warm and sweet person¬ 
ality awaits. 

Jumping on the chance to become a Playmate came at 
the speed of an idea for Krizoli. Having no hesitations, 
she immediately rushed to the auditions. After all, she 
knows it’s the ideal opportunity to advance her career 
in modeling. 

“During the go-see, I was wearing my school uni¬ 
form,” Krizoli laughs. “I came straight from school and 
didn’t have time to change into a sexier outfit. I went 
ahead anyway.” 

Typical sexy outfit or not, Krizoli has that je ne sais quoi 


that made her stand out from all the women around her. 
She carries her confidence like jewelry, having gleamed at 
the most opportune moments when she stepped into our 
office. As far as sexiness is concerned... 

“It’s not enough for a woman to just be sexy. What is sex¬ 
iness if you lack intelligence? I love learning and gaining 
more knowledge whenever I can.” 

Being a Medical Technology student, she is the prime ex¬ 
ample of someone who has beauty, body, and brains.Time 
to get your glasses out, dust your encyclopedias off, and 
get in touch with your nerdy side if you are to impress this 
long legged vixen, more so if you are deadset on having a 
bright future. 

“A handsome face will not necessarily hold my attention. 
Chemistry matters more. He should also know the direc¬ 
tion that he wants for his life. I’ve put a high premium on 
security and stability, and should he,” she admits. 

What does Krizoli find sexy in a man? Someone as hot 
as her must have unreachable standards when it comes to 
what she finds attractive in a man’s physique. Oh, you’re 
in for a big surprise. 

“I know that so many women like well-defined abdomi¬ 
nal muscles, but I prefer someone who has a tummy,” she 
reveals. “Guys look manlier that way.” 

Moreover, having good stamina and an active imagina¬ 
tion when it comes to sexytime are huge bonuses if you are 
to capture Krizoli’s favorable attention. 

“I want a gentleman in the streets and a freak in the 
sheets!” she declares amid a fit of giggles. “Also, I’d love 
it if he does it with me in the kitchen. Don’t ask me why; I 
just find it hot!” 

All told, we can enthusiastically agree that Playmate of 
the Year finalist Krizoli Rosete deserves to be at the center 
of everyone’s attention. She was born to grace every spot¬ 
light and stage. H 
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The Future is PrEP: 

A Miracle Drug for HIV 

By Ria Kristina Torrente 



The controversial anti-HIV pill has reached the Philippines on a two-year pilot trial. 


T hursdays are normally a slow day at the Love 
Yourself Inc.’s Anglo branch, an 1 IIV testing and 
treatment hub located at the third floor of Anglo 
Building in Mandaluyong, according to one of its regular 
volunteers Pete Tan. The main entrance of the building is 
a narrow concrete stairway beside a hardware store. Visi¬ 
tors who are burdened by the HIV stigma will feel a sense 
of comfort because of the clinic’s partially obscure spot. 
The place wasn’t meant to be kept out of sight but it’s one 
of the best physical locations in Metro Manila available to 
the organization prior to its erection. 

Love Yourself Inc. has been working very hard for the 


last three years to educate and spread awareness about 
HIV/AIDS. They have a daring reputation and a fairly pro¬ 
vocative approach when campaigning for their projects, 
a marketing strategy Love Yourself has embraced to level 
their voice at the increasing rate of newly diagnosed HIV 
cases every year in the country; and to debunk the myths 
that surround the virus. They cater to all gender groups 
but their main focus is the youth, MSM (male who have 
sex with men) and transgender people with whom the rate 
of the infection is currently high. 

I arrived at 12:30 PM and beforehand assumed only 
around less than five people will be the first ones to ar- 
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rive since the clinic opens at 12. The cozy, air-conditioned 
unit was surprisingly packed with more than ten people, 
mostly walk-ins, composed of men and women who are 
between the ages of 20 to 35. Three volunteers were busy 
handing out tablets for registration and assisting their cli¬ 
ents for testing. I noticed that they call the person’s birth 
date instead of name, which I assume is part of their pro¬ 
tocol to protect the identity of the individual. 

According to Vinn Pagtakhan, Tove Yourself’s founder 
and executive director, the clinic gets around 120 clients— 
a term they use instead of patients—in a day. Around 60 
to 80 individuals go for testing while the rest are for treat¬ 
ment. 

“So in a day, we get around 12 to 14 newly diagnosed 
people living with HIV and around 60 in a month,” he said. 

It’s hard to believe the alarming rise in the number of 
HIV/AIDS incidents in the Philippines, but as I person¬ 
ally witness the turnout inside the clinic, the number of 
people who voluntarily submit themselves for testing is a 
huge eye-opener. The purpose of my visit, aside from get¬ 
ting myself tested for HIV, is to learn more about a contro¬ 
versial medication called PrEP, the so-called “magic pill” 
or “miracle drug” that is said to prevent 1 IIV - the drug 
is currently on a pilot proj¬ 
ect in the Philippines. Tove 
Yourself Inc. handles the 
program, dubbed as PrEP 
Pilipinas or Project PrEPPY. 

Pre-Exposure Prophy¬ 
laxis or PrEP is a United 
States Food and Drug- 
approved anti-HIV daily pill 
for people who do not have 
HIV but are at a high risk of 
getting infected. Truvada, a 

well-known and well-studied brand for PrEP treatment, 
contains two different antiviral substances that suppress 
the infection—tenofovir and emtricitabine. 

In June of this year, the US FDA already approved the 
first generic version of the brand. The Centers for Disease 
Control and Prevention (CDC) states that PrEP reduces the 
risk of getting HIV from sex by more than 90% when taken 
daily. However, critics of the “miracle pill,” most notably 
AIDS Healthcare Foundation president Michael Weinstein, 
fear that PrEP might have an impact in the people’s behav¬ 
ior towards sex. Moreover, it might undermine the promo¬ 
tion of condom use. 

“There is a line of argument that promoting condom 
use is a lost cause,” Weinstein wrote in his 2016 New York 
Times editorial. 

But CDC strongly recommends the use of condoms even 
when taking PrEP since it does not protect the individual 
from other sexually transmitted infections. On the other 
hand, HIV advocates and activists support PrEP as a revo¬ 
lutionary medication that prevents HIV infection. 

Meanwhile in the Philippines, the pilot testing of the 
drug by Love Yourself Inc., which was officially launched in 
August, is supported by the Department of Health (DOH), 
the Research Institute for Tropical Medicine (RITM), the 


THERE IS NO ROOM FOR 


INITIATIVE TO EDUCATE 
OURSELVES AROUT THIS 
GLORAL EPIDEMIC. 


World Health Organization, and the Foundation for Aids 
Research (amfAR). 

John Danvic Rosadiho, Love Yourself’s PrEP Project 
Lead, explains to me that PrEP Pilipinas is a two-year op¬ 
erational study that aims to measure the behavior of the 
participants who are enrolled under the PrEP demonstra¬ 
tion. 

“Will they take the pill once a day as instructed? If not, 
what are their reasons?” he said. 

The project will also determine the participants’ HIV- 
risk behavior, the negative reactions from their own social 
circles, and the acceptance of the Filipinos for the drug. 
The study is limited to 200 HIV-negative gay men and 
transgender women who underwent a meticulous screen¬ 
ing process. They will be monitored for a year and will be 
supplied with free PrEP pills, check-ups and consultations. 
So far, out of the 1,700 interested applicants, only 30 are 
successfully enrolled at the time this article is written and 
170 slots are waiting to be filled before the year ends. 

Love Yourself has counselors who will guide the par¬ 
ticipants with the proper process of taking PrEP. Partici¬ 
pants are reminded to practice safe sex and use prevention 
methods such as condoms to protect them from sexually 

transmitted infections such 
as syphilis, chlamydia, and 
genital warts among others. 

“We are working with our 
partners to ensure that this 
demonstration project will 
be fully monitored and as¬ 
sessed,” he said. The results 
of the study will be pre¬ 
sented to the Department 
of Health. “We will see after 
one year if the project is rec¬ 
ommended to scale up or be offered in multiple cities.” 

Danvic assures that PrEP will be offered by Love Your¬ 
self as a full-time service to everyone, including heterosex¬ 
ual individuals. He further points out that PrEP is not just 
a daily pill, but also an empowerment tool to get oneself 
protected, especially if one practices responsible sex. 

“Love Yourself is a sex-positive organization,” he said. 
“We don’t castigate behaviors but we want people to proac¬ 
tively manage their sexual health that’s why we offer a wide 
range of services for them, which includes PrEP. With the 
rising incidence of HIV in the Philippines, all HIV-preven¬ 
tive initiatives worldwide should be already offered here 
in the country.” 

I left the clinic still processing the new knowledge that 
I picked up. The way Love Yourself supports and protects 
the community, especially the people who are newly di¬ 
agnosed with HIV, is truly admirable. 1 began to feel ac¬ 
countable in passing on the importance of getting tested 
for HIV. There is no room for fear if we have the initiative 
to educate ourselves about this global epidemic. As Vinn 
narrowly assessed, “The cases will still go up until the next 
five to seven years before it plateaus. R’s going to get worse 
before it gets better.” The important part is we’re finally at 
step one. □ 
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PRIZED CATCH 

Like a hot African desert, Playmate Sahara Berenguer scorches in this steamy photoshoot. 
Better not toy with her heart, else you’ll get burned. 


PHOTOGRAPHY JJ MAGHIRANG 

WORDS PAUL WENCESLAO 
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O ne look at Playmate Sahara Berenguer and you would 
think that she’s a goddess in the modeling community; a 
paramount of beauty that is a staple in car shows, print ads, 
and the much adorned caverns in the hearts of men. To our 
surprise, the busty young fox is a newcomer. And the very moment 
our eyes laid on her, we knew that we had a prized find in our midst. 

This shoot marks as Sahara’s official debut as a glamour model, 
which comes as a pleasant surprise. She has one car show appearance 
tucked under her belt just to get the feel of things, and then opted to 
wait it out until the right opportunity knocked on her proverbial door. 

“Other people have been inviting me to pose for them, but I turned 
them down,” she reveals. “When I saw an opportunity to pose for a big 
brand like Playboy, I immediately grabbed it. It’s the ideal beginning.” 

It’s easy to see why Sahara will have a long and fruitful career ahead 
of her. Our dainty fawn owns a face that’s as cute as a button and 
curves that are sculpted to be marveled at. However, she attributes a 
sizable chunk of her appeal to a particular region of her body. 

“People tend to notice my butt,” she laughs. “Tact is, my neighbors 
thought that I had it done - to which I told them, 'Took at the buttocks 
of my mom and siblings; it runs in the family. We all have nice round 
butts.’” 

Prior to becoming a Playmate, Sahara has been keeping herself 
busy helping out at the family business, a beauty salon. And she 
intends to learn every facet of the business, from hairstyling to make¬ 
up artistry, before donning the owner’s mantle along with her sister 
in the future. Having an entrepreneurial mind, she also sells a slew of 
beauty products like slimming capsules to jack up her profits. 


Despite her busy schedule, Sahara finds time to relax and take 
care of her lovely figure. Tor her, there are no shortcuts in keeping 
her curves, only good old fashioned hard work and a revitalizing 
beverage. 

“I go to the gym often and take muay Thai classes,” she says. “Tea 
is also my preferred morning drink. Tive months ago, I was heavy at 
58 kilos, but after I made it a habit to drink tea, I dropped down to 49, 
which bolstered my confidence and eventually led me to this shoot.” 

Catching Sahara’s adoring attention involves an abundance of 
rugged confidence and a kind heart. If you’re having trouble figuring 
it out, consider the bad boy of Philippine movies as your spirit guide. 

“I’m a sucker for bad boys with a good heart; someone like Robin 
Padilla,” she gleefully admits. “My biggest turn-on is a body that has 
abs and a muscular chest. He better bring me flowers for Christmas, 
since flowers are my ultimate weakness.” 

Typically, guys are deemed the hunters in love and sensuality’s 
rules of engagement, but Sahara would rather hold the baton of 
power in regard to choosing dates. Beneath her endearing exterior 
is a passionate tigress, hungry for good company and the warmth of 
a lover’s touch. 

“When I’m in a bar, I prefer to approach guys that I like,” she says. 
“Some guys are too rude and arrogant when they approach women, 
so I’d rather do it myself. If I like you, I’ll make it easy for you to make 
a move on me.” 

Better put on your leather jacket, hiking boots, killer swag, and 
some pomade - your best Robin Padilla impression - if you are to 
tame this tigress. 
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“Loyalty and honesty are the best characters 
that I admire. Someone who would make me feel 
secure at all times.” 




“Doing silly things together and 
exploring both worlds makes 
everything memorable in a 
relationship. This way you can 
share each other’s experiences, 
inspirations and opinions.” 




“We control our lives. We are 
the ones who can let the pain 
in or out of our leagues. In this 
manner, we gain the power of 
saying NO” 




























The Drawing Room Contemporary Art, Makati City 


V 

FEATURE 


ALL THINGS CULTURED: 

A TOUR OF METRO MANILA'S 

HIPSTER DESTINATIONS 

By Celene Sakurako and Paul Wenceslao 


So you wanna enter “the scene?” Start by hanging out at a slew of trendy places. 

M etro Manila’s wide variety of social scenes is a microcosm of the country’s disjointed structure, stitched together 
loosely like a contemporary mosaic with the concept of free expression acting as a demarcation and bridge for 
scenesters, artists, musicians and audiophiles, and free spirits, among others. For young city dwellers, finding a 
niche outside the hustle and bustle of work and adulthood can be quite a challenge, especially for the low-key trendy and the 
artistically inclined. 

People with standard personal tastes, we reckon, have it easy, as they can watch a movie, dine at a fine restaurant, get 
smashed at a posh spot, and they’re fine. On the other hand, an “artsy,” and perhaps introverted, free spirit has to assign 
faces and places to each sphere of interest, simulating what appears to be a dainty closet - a weekly routine that’s well cu¬ 
rated and neatly compartmentalized. 

A lot of youngsters, believe it or not, belong to the latter, and the metro has more than enough establishments that cater 
to their varied interests. 
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ART SPACES 

Art spaces are platforms for expression - whether it's painting, photography, or any performance art - and incubation 
spaces for creative ideas. Moonlighting as galleries, these establishments have plenty to offer to art enthusiasts and those who 
have a penchant for the experimental, including entry points to joining a bustling community. 


PROJECT 20 

An artist space and gallery named after its address, Project 20 on 
food crawl lane Maginhawa St. seems like the backyard of your best 
friend’s home. A two-part exhibition space that enhouses a flower 
shop and a natural goods store, the place is known for bringing in 
experimental group shows by budding contemporary artists whom 
unconventionally bridge and interweave art and music. 

#20 Maginhawa St., UP Village, Diliman, Quezon City 

GREEN PAPAYA ART PROJECTS 

Green Papaya Art Projects is an independent creative multidis¬ 
ciplinary platform that hosts some of the city’s most obscure free 
gigs. A small space for music and art enthusiasts to chill at, the es¬ 
tablishment’s “not-for-profit” business model encourages its pa¬ 
trons to engage in stimulating conversations, intellectual exchang¬ 
es, networking and collaborations. 

41B T. Gener St, Quezon City 


THE ALLEY AT KARRIVIN PLAZA 

Located along Chino Roces Avenue Extension in Makati, The Al¬ 
ley At Karrivin Plaza is a one-stop hub for all your hipster needs. 
It’s home to cafe-bar Writer’s Block, art gallery The Drawing Room, 
restaurant Toyo Eatery, non-profit art space Bellas Artes Projects 
Manila, homeware shop Lanai, furniture and design store Aphro, 
and design studio Hydra. Simply put, a visit to The Alley comes as a 
holistic sensory experience. 

2316 Chino Roces Avenue Extension, Makati City 

ARTERY ART SPACE 

From afar, Artery Art Space looks nothing more than a typi¬ 
cal house. Ring the bell before you enter and you will discover that 
this gallery is more than what meets the eye. Holding an art store, 
snackbar, cafe, exhibition space, and a breezy balcony, it doubles as 
a coffee hub and art gallery. 

102 P. Tuazon Boulevard, Cubao, Quezon City 


SHOPPING 


The rigors of a 9 to 5 and the rough patches that come with the quarter life crisis can be dealt with through good old fashioned 
retail therapy. From art publications to vinyl records, a lot of stores offer goods that can whet your appetite for knowledge, 
music, and style - at times paired with a cup of coffee. 


TRESKUL RECORDS & DRYGOODS 

Situated along Boni Avenue - just 
a short walk from the Boni MRT sta¬ 
tion - Treskul Records & Dry Goods is 
a record store that’s packed with vinyls, 
ranging from OPM to hip-hop, and a 
boatload of merchandise, which in¬ 
cludes turntables, speakers, and re¬ 
cord players. Pick your digs then take a 
break at the in-store cafe with a cup of 
aromatic blend. 

CIFRA Building, 641 Boni Ave, Manda- 
luyong City 

HUB | Make Lab 

Occupying the ground floor of the 
First United Building in between craft 
beer pub Fred’s Revolucion and fancy 
coffee shop The Den in Escolta is an in¬ 
cubation space for art enthusiasts: the 
HUB | Make Lab. Carrying homegrown 


pop-up stores like Forever Ugly, MNL- 
Growkits, and GEN. MDSE., the shop¬ 
ping hub is known for its Saturday x 
Future Market, held every second Satur¬ 
day of each month. 

First United Building, 413 Escolta St, Bi- 
nondo, Manila City 

ARTBOOKS.PH 

As its name suggests, artbooks. 
ph is a book store catered to local art 
lovers. Focusing on the Philippine art 
scene, the refreshingly quaint ivory 
space carries an impressive collec¬ 
tion of art books and zines that touches 
upon everything from film and music, 
to visual arts, architecture and arts and 
crafts. Said to carry 500 books in their 
library, the place lures people from all 
walks of the art community. 

123 Pioneer St, Mandaluyong City 
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GASTROPUBS 

Ridiculously lengthy conversations are an addiction, particularly if one’s social arena accords customers a bevy of alcoholic beverag¬ 
es and scintillating meals. Places like Dulo and Bunchum’s are more than happy to take in booze-loving conversationalists. Apart from 
offering notable signature drinks and scrumptious cuisines, these places are big on aesthetics and have a roster of pleasant servers. 



DULO 

Cafe by day and bar/art events space by night, Dulo sits along P. 
Guanzon St. at the quieter side of Poblacion. A sweet spot to grab 
Taiwanese-Filipino dishes (bao buns and rice bowls), a hot cup of 
matcha, or remarkable signature cocktails like “Call the Doctor,” 
the establishment’s concrete industrial interiors and decorative 
house plants solidify its hipster reputation. Enter and be welcomed 
by a stylish bunch of servers, and their unofficial pet stray cat Jus¬ 
tin. 

4992 P. Guanzon St, Poblacion, Makati City 

BUNCHUM’S 

Hidden just across Makati Cinema Square, inside Legaspi Vil¬ 
lage’s Little Tokyo, is a slightly dilapidated quirky neon-lit drinking 
joint called Bunchum’s. Embellished with knick-knacks and wacky 
posters that would have been stored in the basement of your an¬ 
cestral home, the place operates for laidback bar hoppers, serving 
cheap booze and international eats until the wee hours. 

2277 Chino Roces, Little Tokyo, Legaspi Village, Makati City 


In partying parlance, a night’s pinnacle often comes with lively 
beats, free-flowing booze, and at least a hint of debauchery. What bet¬ 
ter way to celebrate the weekend than to drop by a club where you can 
mingle, bump, and grind with social media personalities, members of 
the music and art communities, and sometimes celebrities. 

XX XX 

Enter the gate of La Fuerza Plaza and you’ll find the electronic 
music club XX XX propped beside the 20:20 bar. Known among DJs 
as a place with one of the best sound systems in the city, the red-lit 
club is home to one of the metro’s craziest music carnivals in CIR¬ 
CUS 20:20, where bands, dancers, artists, and DJs come together 
to tear up the dancefloor. Furthermore, it’s second-floor sex-dun- 
geon-like bathroom is one for the books. 

2oa-2ob La Fuerza Plaza 1, 2241 Chino Roces Avenue, Makati City 

TODAY XFUTURE 

If you’re hooked on Twitter, chances are, you’ll find many of the 
young folks you follow hanging out at this quaint bar in Cubao. To¬ 
day x Future is a melting pot of all things cultured, embellished 
with a rustic aesthetic characterized by old records, books, and art. 
Drink beer, gain new friends at the outside area, or groove with 
the crowd - you’ll soon know why this joint is considered a second 
home by social media luminaries like directors, writers, artists, 
photographers, musicians, and the like. 


MUSIC 
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Today X Future, Quezon City 


7-T Gen.Malvar St., Araneta Center, Cubao, Quezon City □ 
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FICTION 

After some discussion, they decided they'd both benefit 
from professional guidance. It was like doing yoga, 
they figured. Hazardous, at first, to go through the 
poses without an instructor's help. The woman who 
opened the door was shorter than her pictures had sug¬ 
gested she'd be. But on her website she'd been dressed 
in black pours of single-piece latex; now, in a buttoned 
white shirt with rolled sleeves, a simple black skirt 


and calf-high boots so shiny Ken could see 
his blurred reflection, she looked less like a 
Mistress Ava Adamson than she did like a 
normal person, almost. 

“Hello, Ken,” she said. She took his hand 
in a predictably strong grip. Dark hair 
cupped her jaw, the tips curving under her 
chin like a gladiatorial helmet. She was 
roughly their age: still young, as opposed 
to young, period. “And you, ” she said, turn¬ 
ing to Jenny, who was standing half a step 
behind him, her hand in his. “I’m so glad to 
see you. Come along.” 

She turned and left them. Still holding 
hands, they followed the dominatrix. Down 
the long hall, then they were in a dim room 
flashing mirrors and—contraptions. Ev¬ 
erything was an elaborate variation on 
something else, something he understood. 
A black padded massage table, but sturdi¬ 
er, buckle restraints hanging from its cor¬ 
ners. A cross, but X-shaped, also dangling 
restraints. At the end of the room, some¬ 
thing like a throne, high-backed, theatri¬ 
cal, gilded, the center of its seat cut away. 
Then what looked like a cat’s scratching 
post, except that it was humansized and, 
again, equipped with restraints. A mess of 
whips and crops, canes and paddles lined 
the walls. Jenny’s grip on his hand had gone 
loose. 

“May I take your coats?” the dominatrix 
said, smiling. Tattoos shimmered through 
the thin fabric of her shirt. 

She’d be rightback, she said. As soon as 
the door closed behind her, Jenny turned to 
him. Her eyes were wide and urgent. “The 
envelope,” she whispered. 

“Oh, right,” he said, pulling it from his 
pocket. The website had instructed them to 
leave their payment—their “tribute,” what 
the fuck—out in plain sight at the start of 
their session. “Why are we whispering? 
Where am I supposed to put this?” 

“Maybe on that—that table?” 


He smoothed out the envelope and left 
it on the modified massage table. This 
woman was making more per hour than 
most bankers he knew. Jenny was hug¬ 
ging herself, looking down. She’d agonized 
that morning over what clothes she should 
wear, which was pretty funny, since, as 
he’d pointed out, she probably wasn’t go¬ 
ing to be in them very long. After five, six 
outfit changes, she’d ended up choosing 
the first thing she’d tried on, a slim wool 
dress with stockings, an ensemble at least 
15 degrees too flimsy for the day. But now, 
underdressed, clutching herself, she looked 
tiny, miserable. He closed his arms around 
her, warming her up. He almost asked if she 
was all right, but maybe it was insensitive to 
imply there was any reason for her not to be 
all right, and why would there be? Here they 
were, in a dungeon in Chelsea, a dominatrix 
on her way: What could be off about this? 
So he kissed the top of her head, the white 
pure line of her part, and hoped the touch 
would say what needed to be said, whatever 
it was. He was so tired, he realized, of not 
knowing what he was supposed to do or say. 

• •• 

So much was his fault. Tike a jackass, he’d 
pushed her and pushed her. A month ago, 
he’d 

interrupted the back massage he was giv¬ 
ing her—“harder,” she kept saying—to ask 
if there was anything else she wanted to try 
in bed. 

“Jenny?” he said, after a moment. It was 
possible she was asleep, but it was even 
more possible she was pretending this 
wasn’t happening. They were like two thirds 
of abar joke: He was an ex-Pentecostal, she 
was an ex-Catholic, and though she’d been 
with him for three years she still refused to 
let him in the bathroom if she was so much 
as taking a piss. 


“Jen-ny,” he repeated, running a knuckle 
up the long knobbed curve of her neck. He 
was straddling her; she was lying on her 
stomach in her bra and panties. 

“No, I’m fine,” she said. “Thank you.” 
“Really, there’s nothing?” he said. “Come 
on, there must be some fantasy you’ve never 
told me about. There’s not even one other 
thing you want to try? ” He’d brought this 
up as a joke, mostly, and also of course 
because he kind of wanted her to ask him 
what other fantasies he had, but now that 
she was being so evasive he had to wonder: 
Was she lying? 

She twisted her neck to look up at him. 
“Ken,” she said, too gently. “Are you bored?” 
“No,” he said. Quickly, before she had time 
to think, he said, “But you are.” 

Then came the denials, the expostu¬ 
lations, the what-the-hell-are-you-talk- 
ingabouts, and then, if only to prove him 
wrong, she pulled off his boxers and 
bounced on top of him for a long, athletic 
display of just how bored she was not. But 
after she’d fallen asleep, her head huddled 
under his chin, he lay awake, wondering. 

A year married, three together. Say they 
had sex every three days, on average. Once 
every three days, 121.7 fucks a year, so 365 
times they’d played hide the salami, the 

same stick in the same hole, the stick in 
the hole, the stick in the hole, the stick in 
the — who wouldn’t feel bored? The fact 
that he hadn’t, yet, meant nothing. He was 
an outlier. Recently, he’d eaten the same 
deli porkbelly-and-pickle sandwich every 
weekday for a month, because it was good. 
Tasty, filling, reliable. Why mess around? 
Maybe he should make the straightforward 
effort and believe his wife when she said 
she was fine, but now that he was thinking 
about it he couldn’t, not really. She was so 
kind to him that she couldn’t be trusted. 

Over the next couple of weeks, he brought 
up the question every now and then, teasing 
her, and though she brushed him off each 
time, he shouldn’t have been as surprised 
as he was when, one night, she shook him 
awake. It couldn’t have taken long—he slept 
lightly, fearfully, because anything could 


www.playboyph.com NOVEMBER-DECEMBER 2017 113 



V 


FICTION 


happen. He opened his eyes, and Jenny was 
sitting crosslegged, her hands folded in her 
lap. “Fine,” she said. “If you really have to 
know. I think it’s gone but it comes back.” 

“What?” he said, thinking she’d had a bad 
dream. It was only when he reached for her 
hands, her palms damp and electric, that he 
realized she was crying. “Jenny, what is it? 
What comes back?” 

“There’s something a little wrong with 
me,” she said, each word enunciated, as 
if she were reciting a 
speech. 

“You’re going to hate 
this. Sometimes I really 
need you to hurt me.” 

• •• 

The door flung open. 

Ava swept in, chattering, 
something about how 
she’d just gotten back 
from a trip to Buenos 
Aires, she’d hitched a 
ride on a Peruvian cargo 
ship, it was her new fa¬ 
vorite way to travel, then, 

“Ken,” she said. “What 
do you do?” 

“I work in finance,” 
he said, after a moment, 
flustered. She was still 
looking at him, so he 
added, “I’m a vice presi¬ 
dent at a fund. It’s too 
boring to talk about.” 

This last bit he said 
with a laugh—it was his 
usual sidestep, meant to 
prevent the blank look 
people got when he men¬ 
tioned his job. Oh, great, 

another overpaid bozo 
in finance. It was a lie, 
though. It wasn’t boring 
at all. He loved it, the 
numbers whizzing past, 
the rush of the transac¬ 
tion, the pure, exquisite logic of the math, 
all of it at his fingers and under his control. 

The dominatrix let her eyes linger on 
Ken another long moment—it was stagy, 
her menace; she was an actress who’d said 
her lines too many times—then she nod¬ 
ded. Turning to his wife, she flashed a smile 
and said, “I really do love seeing couples. So 
often my clients are these lonely guys hid¬ 
ing from their wives. This is so much nicer. 

Jenny, I’d like you to get rid of your 


clothes.” So he’d been right. He got to think 
about that, how right he’d been, as Jenny 
slipped out of her dress. She stripped down 
to her panties, a little black cotton thong, 
but then she hesitated. Thumbs hooked in 
the waistband, she looked up at Ava. “That’s 
fine,” the dominatrix said. “Good. Now. 
Gome here.” 

• •• 


That first announcement of Jenny’s had 
felt like a rehearsed speech, he’d realized, 
because it was a rehearsed speech, a set 
piece of pure bravado, nearly exhausting 
what she had to say. That night and over 
the next few days, he quizzed Jenny, and 
as she triedhalting, wincing, tearing up—to 
answer his 

questions, it was slow going. Jenny want¬ 
ed: to be beaten. She wanted: rules—con- 
trolpunishment—correction—pain. Ropes. 


Blindfolds. Whips. Not always, but in the, 
well, the bedroom, yeah. It could take her 
all exasperating evening long even to begin 
to answer a question as basic as, Exactly 
what kinds of rules do you want? They were 
both secondgeneration Americans—his 
parents had moved from Montreal, which 
counted—and though they shared the im¬ 
migrant’s skepticism of psychotherapy, it 
didn’t take a shrink to guess why she was 
so shy: what with the nuns, the Catho¬ 
lic boarding schools, 
the subsequent renun¬ 
ciation of the Catholic 
schools, the shame, the 
counteracting feminism, 
her quasi-Victorian and 
entirely Korean squea¬ 
mishness regarding any¬ 
thing having anything to 
do with the body, and all 
this heaped for decade 
upon decade on top of 
the great hungry beast 
of sexual desire—well. 

Worse yet, he blun¬ 
dered from the start, 
asking her why she felt 
she needed to be hurt. 
“Why are people gay?” 
she shot back, sud¬ 
denly unshy. “Why does 
anyone have a foot fe¬ 
tish? One of my earlier 
memories is of looking 
up words related to — 
to this, in the diction¬ 
ary. It just happens, you 
know?” 

No, he didn’t know: 
That was the prob¬ 
lem. His fantasies were 
confined to, oh, an oc¬ 
casional longing for a 
threesome. His memory 
of a certain sixthgrade 
teacher, the pony-tailed 
Miss Berrymore. An un¬ 
indulged appetite for pig¬ 
tails and, unoriginally enough, for Natalie 
Portman. “Is this—something you’ve done 
before?” he asked her. 

“God, no,” she said. 

So—his idea—they turned to outside 
sources. Huddled together on their couch, 
they watched Belle de Jour and Repulsion. 
They watched Secretary, and they tried 
reading Fifty Shades but soon dropped it; it 
was so badly written that it made her laugh. 
Also, they studied a different book, a sort of 
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how-to manual with diagrams, titled Screw 
the Roses, Send Me the Thorns. (“You don’t 
like roses?” “Oh, I like roses.”) After clos¬ 
ing the book, after switching off the movie, 
he asked her what she’d liked about what 
they’d read or seen. (“Do you want us to get 
a cane?” Head nod for yes. “Do you...want 
to have mud thrown on you?” Head shake 
for no.) 

Just once, he asked why in three years 
she’d never told him any of this. 

“I don’t want to be this way,” she said, 
turning toward him her pale, determined 
face. “I’d rather not be this fucked-up.” 

By now, the right reply came automati¬ 
cally. “You’re not fucked-up.” 

• •• 

The dominatrix had Jenny bent over the 
black table, her ass soaring upward. 

With quick, rhythmic slaps the 
dominatrix struck her well below 
her tailbone. “I’m warming her up,” 

Ava explained to Ken, who resisted 
the juvenile urge to say he knew that 
already. 

Mistress Ava Adamson was at¬ 
tractive enough, he supposed, in 
a sturdy way that wasn’t his thing, 
but some guys would be into it, with 
her strong calves showcased by the 
short boots, the clusters of muscles 
sleek in the low light. Big breasts too, 
tucked away in that no-nonsense 
shirt. The dominatrix was more 
muscular than he was, admittedly. 

He used to work out a lot more, 
then one day he caught himself fon¬ 
dling the flat planes of his abs and 
stopped, embarrassed.What was the point 
of all these muscles? It was the body of a 
thug, miscast in the life of a—fund manag¬ 
er. Brawn wouldn’t maximize the possibility 
that he and Jenny would have long and happy 
lives; money would. He had no romantic il¬ 
lusions about money, but he understood its 
ability, so he went less often to the gym and 
spent those saved hours at the fund instead. 

In one of the dungeon mirrors, he caught 
himself looking worried. The high flushed 
forehead settling into its first wrinkles, the 
disappearing hairline, his entire reflection 
these days a memento mori. He felt old, 
and tired. This was the thing about being an 
exChristian: Tike that, your life expectancy 
went from eternity to 70-odd years. A death 
sentence on you and on those you loved. He 
tried not to think about it; he thought about 
it all the time. 


FICTION 


“Up,” the woman told his wife. Her ass 
was alarmingly red, and all she’d had was 
a socalled warm-up. “Jenny, turn around. 
Look at me. You know, don’t you, that we’re 
just getting started? And you can’t do a thing 
about it. Scream if you like, and no one else 
will hear you. If you try to get away, Ken and 
I will stop you. You’re not going anywhere.” 

Jenny looked—glassy, as if, Ava’s threats 
to the contrary, she wasn’t entirely here. 
“Are you okay, Jenny?” he said. “Is this what 
you want? Is there anything else we should 
be doing?” 

She blinked afewtimes, and shook her 
head. “I’m all right,” she said, the words 
sluggish. A glance at him, and back to the 
dominatrix. 

“Poor little Jenny,” Ava said, in singsong. 
“You’re such a very submissive little girl, 
aren’t you?” She spoke over her shoulder 

THE 

DOMINATRIX 
HAD JENNY 
BENT OVER THE 
TABLE, HER 
ASS UPWARD. 
“I’M WARMING 
HER UP.” 

to Ken. “Your wife doesn’t want to be asked 
what she wants. What she wants is to be 
told what to do.” 

“How do you know what she wants?” 

“For one, because your wife told me so,” 
she said. Ava had required a half-hour 
phone consultation with Jenny before the 
session. “Plus, you see how she can barely 
talk? She’s so high on endorphins, they’re 
scrambling her brain. It’s beautiful to see.” 
Smiling at him, Ava added, gently, “She’s 
been like this her whole life. In all likeli¬ 
hood, she’ll stay this way. People don’t 
change.” 

Something inside of him flailed, upset. 
He hadn’t even realized he’d been hoping 
that, somehow, all this would go away. That 
they’d have their little excursion into the 
foreign land in which he was expected to 
beat his wife, then they’d come back to their 


cozy, normal life in which they took care of 
each other. But the dominatrix was still talk¬ 
ing. “Right now, she just wants to be good, 
isn’t that right, Jenny?” 

• •• 

Of course, if he’d known what to expect, 
they wouldn’t have had to come here. A 
week ago, he’d stolen out of the office early 
to get to stores before they closed. First to 
an equestrian shop on the Upper East Side 
that, according to Yelp, was the best in the 
city. He selected a few sturdy crops and 
whips. On second thought, he also picked 
out a zippered kelly green canvas bag, to 
hide his purchases. Next, he rode the sub¬ 
way downtown to a sex shop on Sixth Av¬ 
enue, where he bought a gag, a blindfold 
and handcuffs. They sold whips there too, 
but he knew—from his research— 
that they would be badly made, 
too flimsy to be functional. One 
last stop at a hardware store for a 
length of rope, and he was back on 
the subway, going home. 

Jenny called to say she was run¬ 
ning late at the office. He wait¬ 
ed in an armchair, drinking his 
Laphroaig and trying to read the 
Journal but failing: nervous, though 
he shouldn’t have been. He had it 
all planned out. He was going to as¬ 
tound his wife. He was Mister Fuck¬ 
ing Poppins, and when she walked 
through the door and he greeted her 
with the canvas bag, and she un¬ 
zipped it and said, “Oh,” and sat on 
the floor, like a kid, he figured, or, 
at least, he hoped, that everything 
was going to be all right. 

She lifted her head, and her eyes were 
shining. “You’re sweet to me,” she said. He 
smiled at her. Then he frowned. Sweet, an 
adjective fit for puppies and, what, figs. 
Wasn’t his role now to be mean? 

Soon he had his wife trussed to the four 
posters of their bed, facedown, crops lined 
up at her side. “Jenny-girl, I’m—going to 
hityou,” he announced, like an idiot. The 
back of her head, banded electric pink with 
the blindfold, nodded her assent. Shosta¬ 
kovich was playing, in case of neighbors. 
Her hair split away from her head like black 
wings, but he knew she didn’t want to fly 
away, so he raised his hand and let it fall on 
her trouser-covered ass. 

Things went well enough, as far as he 
could tell, at first. Per the instructions in 
Screw the Roses, he steadily increased the 
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intensity of his blows. At some point, he 
started wielding the lightest of the three 
crops. He could feel the scotch; still, his 
aim was good. 

Jenny wiggled, and cried out a little, but 
the knots held—he’d studied that too—and 
they’d agreed on a safeword, “red,” if things 
got to be too much for her, and it was crazy, 
frankly it terrified him to hurt her, but it 
was like trying to speak in tongues for the 
first time when every other believing kid 
but him could do it, his father telling him all 
he had to do was loosen up, open his mouth 
and let God in, let God work, so he gave it a 
try, jumbling together consonants until he was 
yelling out something that sounded about right, 
and since doubt was the work of the devil he 
kept going, telling himself that what sounded 
like squeals of pain were actually squeals of 
pleasure, and, in fact, he was starting to feel 
pretty good, getting into a rhythm, crop 
down, crop up, like Romeo-plusa-whip, 
when she squeaked, “Red!” 

“What is it?” he said, at her side, 
pulling up the blindfold. Her face was 
twisting with pain. 

“You-hit-me-on-my-taz(bone!” 

“What’s wrong?” he said, desperate, 
fumbling with rope knots. 

“What did I do?” 

“Don’t you know? It’s unsafe,” she 
said, wailing until he finally got her 
free. 

• •• 

So now Jenny was fastened onto the 
black table, bottom up. The heels of her 
feet were dry, haloed in white bits of 
skin. A strap. A flogger. A belt. A leather 
paddle. A crop. A Lochgelly tawse. A rul¬ 
er. A wooden paddle. A Lexan paddle. (“What’s 
Lexan?” he asked. “A kind of plastic,” Ava said.) 
A rattan cane. A Lexan cane. This is how you 
hold it. This is how to strike from the wrist. 
Make sure to avoid her kidneys. (“Where, ex¬ 
actly, are her kidneys?” “Right here,” she said. 
“And here.”) Swing from the elbow. Now from 
the shoulder. Try her thighs. Yes, she’s tender 
there. You can hit harder, if you like. That’s it. 
Again from the shoulder. Don’t mind her—it’s 
good for her. She likes it. Isn’t that right, little 
girl? 

Jenny was yelping, her toes curling pite¬ 
ously into the soles of her feet. But no plead¬ 
ing, no safeword. Her ass was tingeing from 
red to bluish, which worried him. At some of 
Jenny’s screams, Ava tipped back her head 
and let loose a big laugh. He glanced at Ava, 
fascinated. The dominatrix wasn’t faking it— 


she loved hurting his wife. Was he supposed 
to enjoy it too, and how much further was 
this going to go, and exactly how often did 
she want to be hurt, and if he couldn’t keep 
beating her up, then what, and what about his 
needs? 

With each instrument, after a few strokes, 
Ava handed it to him, guiding him. She ran 
long fingers over Jenny’s skin, pressing marks 
and ridges, inspecting. He hesitated, and she 
urged him on. At some point, he noticed Jenny 
had soaked through the cotton, and there was a 
small puddle under her halfcovered crotch. So 
this was why Ava had had Jenny keep her pant¬ 
ies on. He hadn’t even known that could hap¬ 
pen outside of the porn film demimonde, let 
alone with his wife. They kept an economy-size 
bottle of lubricant in a bedside table because of 
how slow her body could be, sometimes, often, 
to respond to his. 

SWING FROM 
THE ELBOW. 
NOW THE 
SHOULDER. TRY 
HER THIGHS. 


Jenny was gulping, possibly hyperventi¬ 
lating. He stopped hitting her, but before 
he could get to her, Ava was there, bending 
down until her face was level with Jenny’s, 
which lay flat to the side, her mouth open. 
She raised the blindfold and said, “Breathe. 
Deep, long breaths. Breathe in. Breathe out. 
In. Out. That’s a girl. I want you to keep do¬ 
ing that. Okay? You’re all right. Shh. That’s 
averygood girl. You’re okay.” 

With each word her voice got lower and 
her face closer to Jenny’s until her lips, al¬ 
most whispering, were no more than anoth¬ 
er reassurance away from kissing his wife. 
Her dark hair swung forward, a curtain. 
Jenny inhaled and exhaled, visibly obedi¬ 
ent. His prick, infuriatingly enough, was 
perking up, interested. Something about 
the two women, one little and Asian, one 


Amazonian, almost kissing. He’d have felt 
self-conscious, but hey, they weren’t going 
to notice. Another few breaths, and Jenny 
said, “Okay. I think. I’m all right, Mistress.” 

Ava laughed again, the loudest yet. She 
stood and said, “Of course, you’re all right. 
I wasn’t asking you, I was telling you.” 

He was tired. His right shoulder hurt. He 
didn’t want to hit Jenny anymore—he want¬ 
ed to get out of here. He wanted to untie 
her and take her home, soothe her and have 
sex with her, his wife, whom he loved. But 
he kept going. Finish the session, he told 
himself. He got through the next round of 
implements, through Ava’s jerking Jenny’s 
head up by a handful of hair and informing 
her it was a lucky thing her husband was so 
nice to her. “If you were mine,” she said, “I’d 
string you up by your toes.” She got out a 
paper-wrapped package of jagged plants — 
stinging nettles, she said—and 
next he got through seeing her 
stick the stems into Jenny. Now 
there were nettles sprouting from 
his wife’s ass, then came Jenny’s 
gleeful screams, and Ava’s laugh¬ 
ter, and which of the two was cra¬ 
zier, he didn’t know, but because 
he was finishing the session he got 
through that too. 

• •• 

On Ava’s recommendation, Ken 
and Jenny stopped at a pharmacy 
on the way home and picked up ar¬ 
nica gel, a homeopathic treatment 
that was supposed to reduce bruis¬ 
ing. Once they were home, Jenny 
rolled off her stockings, wincing 
as the elastic rode over her skin. 
Then she grinned—she was in such a good 
mood. When she asked him to help her put 
the arnica on, he sat on the couch and she 
crawled over him, positioning her ass over 
his lap. He smoothed the gel over the discol¬ 
ored, swollen mass of her, and she sighed. 

He was applying the gel to her thighs 
when it occurred to him that she was in 
a classic spanking position. If Ava were in 
his place she would give Jenny a few more 
smacks, now, for fun, to hurt her just when 
she thought she was safe. Ken raised his 
hand. From behind, his wife was unrecog¬ 
nizable. He raised his hand higher, then he 
put his hand back down to the couch.ww 
“Up you go,” he said, and she thanked 
him, patting his thigh as she pushed her¬ 
self off his lap. She stood, stretching, and 
she moved away from him. Q 


YES, SHE’S 
TENDERTHERE. 
SHE LIKES IT. 
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The Bunny Wears Moschino 

The Italian fashion house reimagines our Bunny suit for the runway—and receives high marks 


The catwalk at Hollywood’s Milk Studios was overrun with Bunnies 
this June as Moschino revealed its first collaboration with Playboy. 
The pieces were part of the label’s 2018 resort collection, which cel¬ 
ebrates classic Americana and the starry-eyed women who chase the 
spotlight from Tos Angeles to Tas Vegas and back. Modeled above by 
Joan Smalls, June 2016 


Playmate Josie Canseco and HoYeon Jung and lauded by Vogue as 
“baldly sexy,” the collection represents “a mixed-up celebration to the 
nation we all adore.” (Playboy icons Bettie Page and Marilyn Monroe 
also served as inspiration for creative director Jeremy Scott.) A-list 
fashion stars Ashley Graham, Tergie and Courtney Tove sat sideline. 
Che bella! 
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1964 PLAYMATE OF THE YEAR 


In May 1964, Playboy US featured Playmate of the Year winner Donna Michelle in what would be one of the 
brand's most iconic covers. Winning the much coveted title helped launched the career of Michelle as a Hollywood 
actress and bolstered her reputation as a bankable model. Also featured were the gorgeous Terri Kimball , a tale 
from James Bond author Ian Fleming , and a vintage guide to what’s hip and happening during the mid-sixties. 
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